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Murillo Leads 
in Pallavicini 
Sale Prices 


Unidentified American Pays 


$21,000 For “Immaculate Con- 


ception.” Also Buys Raphael’s 
“Portrait” and Correggio 
LONDON.—“American desiring op 


genuine 
Euro 


portunity of buying privately 
old masters during this season’s 
pean tour—May 
Ls 3083, Willings, 


giving the 


to October—write Box 
30 King Street WC2.” 


This notice, address of a 


well known advertising agency which 


has been appearing almost daily in the 
several morning 
clew to the 


“agony” column of 


newspapers, is the only 
identity of the wealthy American who 
on May 27th through a private bidder 
bought at least three of the most famous 
works of the Margrave Pallavicini col- 
lection. 

The afternoon’s highest price—£4,200 
($21,000)—was the American’s 


bidder for 


paid by 
“Immaculate Concep- 
Murillo, which 


Pro fess¢ Yr 


private 
tion,” attributed to 

considered by 
Mayer, the 
original after 


painting is 
August L. 
authority, as the 


well-known art 
which 
the painting in the collection ot King 
Rumania, at 


compared with 


Ferdinand of Bucharest, 


was painted. The price, 
£23,000 French 


which the Government 


paid more than seventy years ago lor) 


a Murillo of similar size and subject, 
seems ordinary. 
It was pointed out that the 


from the 


prices 
pictures 
brought 


paid for eighteen 
collection, 
Stubishofen Castle, in Styria, 


nucleus of the 


which was from 


were not 
high. These were the 
a member of the 
branch of the Pallavicini 
XVIIIth century. 
American also paid 
Knight, Frank & Rutley, the auction- 
£3.255 ($15,000) for “Portrait ot 
Secretary,” attributed to 
and £1,995 ($10,000) for “The 
Sorrowing Madonna,” by Correggio 
The Murillo, however, stands out as the 
supreme gem of the collection, It is 
a large canvas, being one of the two 
large canvases which the artist painted. 


collection formed by 
Hungarian 
family in the 


The unknown 
eers, 


a Papal 
Raphael, 


The familiar subject represents the 
Virgin Mary in flowing blue robe, sup- 
ported by cherubs and angels. This 


picture was for years disputed, 
but recently, on being cleaned, it re- 
vealed such fine coloring and purity ot 
line as to dispel doubts as to its au- 
thorship. Many Americans were said 
to be interested in it. 

Other artists included in the sale 
were Frans Pourbus, the younger; 
Peter Paul Rubens, Jan Mostaert, the 
“Master of the Female Half Figure” ; 
Van Leyden, Giordano and Van Dyck. 


many 


The Van Dyck, which is “Portrait of 
the Painter, Andriaen Brouwer,” went 
to Messrs. Agnew for £2,047 10d, while 


for the Pourbus “Portrait of a 
Woman,” the Agnews gave only £525. 
An anonymous buyer also bought for 
£1,995 Velasquez’s “The Nutcracker,” 
which is a three-quarters length figure 
of a laboring man in a slouch hat and 
slashed coat, pounding nuts in a mor- 
tar. It is very freely painted and with 
unusual gusto in a delightful color 
scheme of grays and browns. It is an 
early work of the artist’s, a “kitchen 
piece,” but the man’s wnpleasing face, 
with a cast in one of the eyes, un- 
doubtedly interfered with its popularity 
even as a work of Velasquez. 
Goudstikker, the Amsterdam art 
dealer, paid £1,365 for “The Panel of a 
Cassone,” by Francesco Cossa, of Fer- 
rara; £525 for “A Sketch of Two Men 
in Roman Attire,” by Rubens and £945 
for Jan Van Goyen’s “A Dutch Land 
scape and River Scene.” Canaletto’s 
(Continued on page 2) 
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“THE ANNUNCIATION” 
This panel, 1344 x 9% 
Galleries. 


inches, 


NEW YORK, JUNE 4, 1927 





has just been purchased by the Detroit Institute of 
An account of the picture was published in THe Art News 


ey as second class mail matter, 


Y. P. O., under Act of March 38, 
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By GERARD DAVID 
Arts from the Van Diemen 
of May 21st. 








THE BICENTENARY 
OF GAINSBOROUGH 


LONDON.—The 
in Suffolk, 
bicentenary of the baptism of its most 


Sud- 
celebrated recently the 


little town of 
bury, 


famous son, Thomas Gainsborough, the 


baptismal day being chosen for the oc- 
casion because the birthday of the art- 
ist has not been accurately ascertained. 
Later in the summer Ipswich, where he 
dwelt from about 1750 to 1760, will 
hold a commemorative exhibition of 
his works. Although young Gainsbor- 
ough left home at 15 to study in Lon- 
don under Hayman, the engraver and 
portraitist, he taught himself far more 
than the rudiments of his art as a boy 
in his native Sudbury. \s he once 
said, “there was not a_ picturesque 


(Continued on page 3) 











THE CONNOISSEUR 
SOLD TO WILLIAM 
RANDOLPH HEARST 


LONDON.— The Connoisseur, 
an English magazine of art and 
collecting established in 1901, has 
just been sold, it is reported here, 
to William Randolph Hearst. The 
price is said to have been about 
£100,000 and is presumed to in- 
clude both the English and Ameri- 
can branches. 

Although no official statement 
has been issued it is said that Mr. 
Hearst plans to continue the pub 
lication of The Connoisseur in 
England and to combine the 
American branch of the magazine 
with /nternational Studio. The 
first joint issue will, if our infor- 
mation is correct, be published in 
September or October. 








KENT PLANS FOR 
NEW GAL LERY 


establishment of a Na- 
tional Gallery of Contemporary Art, for 


Plans for the 


which $1,000,000 is said to have been 
pledged by an anonymous donor, have 


been disclosed by Rockwell Kent. 

The project, Mr. Kent said, was spon- 
sored by a group of fifteen independent 
artists. Incorporation papers, he added, 
would be drawn up within the next 
few weeks and the money would then 
be placed in trust. 

“In establishing a gallery of con- 
temporary art,” Mr. Kent asserted, “we 
are not setting out deliberately to cre- 
ate opposition to the National Acad- 


emy of Design. But our idea is to 
stimulate creative art and to found a 
gallery where any artist can exhibit his 


(Continued on page 2) 
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PRICE 15 CENTS 


Sir G. Holford’s 
Italian Art 
To Be Sold 


Paintings by the Great Masters 
of the Italian Renaissance 
Included in Famous Collec- 
tion, Sale « at t Christie’ sin July 


1879 





LONDON .— 


greatest 


An announcement of the 
interest comes from Messrs. 
Christie to the effect that they will sell 
on July 13th and the two following days, 
at their rooms, 8, King-street, St. 
James’s-square, objects of art, furniture, 
and pictures of old masters of the 
Italian school from Dorchester House, 
London, and Westonbirt, Gloucester- 
shire, the property of the late Sir 
George Holford. The fate of the col- 
lection has been extensively discussed in 
art circles since Sir Holford 
died last September. The subsequent 
announcement of the sale by Messrs, 
John D, Wood and Sons of the great 
family mansion in Park-lane and other 
portions of the created wide- 
spread interest as to the destination of 
the fine things at Dorchester House and 
Westonbirt. 


George 


estate 


The Holford collection was almost 


entirely formed by Robert Stayner Hol- 


ford, M. P. (1808-92), and an excellent 
}account of his career as a_ collector 
formed the introduction to “The Hol- 


ction,” published. by. the-Med- 
ici Society in 1924; and most of the 
fine things have te from time to time 
lent by Mr. R. S. Holford and his son, 
the late Sir pa ives Holford, to the 
exhibitions at the Burlington Fine Arts 
Club and elsewhere, and they are nearly 
all recorded in various monographs. 

On Wednesday and Thursday, July 
13th and 14th, Christie’s will offer the 
remarkable array of XVIth and XVIIth 
century Italian furniture which caused 
Dorchester House to present the appear- 
ance of a Doge's palace, including the 
richly painted and carved cassones, and 
the resplendent majolica, Flemish and 
French tapestries will also be offered, 
with Sevres and Louis clocks and 
candelabra, and vases of Chinese porce- 
lain in beautiful ormolu mounts. Ac- 
companying these will be the series of 
XVIth and XVIIth century miniatures, 
and those who remember the splendors 
of Dorchester House hospitality will see 
again that noble table ornament, the 
rare XVIth century German silver-gilt 
and enamel salt cellar. i 

With regard to the Holford pictures, 
the number, scope, and variety of which 
are well known to collectors, it would 
be impossible to sell them at auction in 
a single day. It has therefore been 
arranged to offer the Italian pictures on 
Friday, July 15th. These Holford pic- 
tures have often been lent to Burlington 
House and to other exhibitions, and 
have always been provocative of keen 
discussion and lively debate among the 
masters of attributions. Whether Leo- 
nardo da Vinci, Perugino, or Bellini 
painted certain of the Holford works 
will doubtless be argued again in July. 
Mr. Berenson is resolute in ascribing a 
head of St. Thomas Aquinas to Botti- 
celli, and much admiration will be shown 
again for the little panel, 8% in. by 9% 
in. only, by Francesco di Pesellino 
(1422-1457), of the Virgin and Child 
enthroned, and attended by St. Anthony 
the Abbot, St. Jerome, St. Louis of 
Toulouse, St. George, and two unnamed 
female saints. This fine picture was 


| obviously painted under the influence of 


Fra Filippo Lippi. Titian is represented 
by several varied compositions, of which 
perhaps the chief is the portrait of that 


alia formosa, Caterina Cornaro, 
Queen of Cyprus, although there are 
others, including a Holy Family in a 
tranquil landscape setting, which are 


(Continued on page 3) 
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FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 
| 148, New Bond Street, London, W. 








P.&D.COLNAGHI & Ca, 


} (ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 











ARTHUR GREATOREX, Ltd. 


BOND ST. 


14, GRAFTON ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. 


Charles W. Cain 
and others 


Mortimer Menpes 
Leonard J. Smith 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond St. 
LONDON, W. |! 


Cable Address, Colnaghi, London 
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"W.R.DEIGHTON & SONS. LTD _ 
ETCHINGS AND WATERCOLOUR 


2 Victoria StrectLondon-SWW 
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ARTHUR A. BAILEY 
Publisher of 
| Original Etchings, Aquatints, etc. 
W. 8. Bagdatopoulos, E. J. Detmold, H. 

Evans, Roland Green, Margaret Hamilton, 
M. Litten, etc., also Etchings by Warren 
Davis, atom, etc. Modern Masters always 
in stock, 

*“ SLOANE GALLERIES 

88, Brompton Road, Lexndon, §.W.3. 
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WALLIS & SON 


Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 








Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. 1 
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BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile Row 





OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 
UR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON. W.z. 








The Art News 


AMERICAN BUYS IN 
PALLAVICINI SALE 


(Continued from page 1) 
“The Rialto Venice,” 
£997 10d, and Tiepolo’s “Portrait of an 
Oriental,” £1,312 10d, 
“Conflagration,” a 
work of 


Bridge, brought 


Goya's splendid 


characteristic violent action 
and strong, rich handling, brought only 
£210. Two more Rubens 
brought collectively £803 10d. 


The auction room was jammed with 


portraits 


people, a majority being fashionably 
dressed women, including several débu- 
tantes and their mothers. The sales 


totaled £28,659. 


S. W. FRANKEL 
SAILS FOR EUROPE 


Mr. S. W. Frankel, 
Art News, is 


publisher of THE 
the 


Mrs. Frankel accompanies him. 


sailing to-day on 
Paris. 
During the past season the reception 


\RI 


\merica has been most cor- 


accorded Tut News in Europe as 
well as in 
dial and a major object of Mr, I ran- 
kel’s present journey will be to cement 
the the 


paper 


friendly relationships which 
with European 
Mr. Frankel, 


who will be in Europe for at least two 


has’. established 


leaders of the art world. 
months, plans to visit London, Paris, 


Munich, 
Hague. 


Jerlin, Brussels, Amsterdam 


The 


and 


PLANS FOR 
NEW GALLERY 


KENT 


(Continued from page 1) 
paintings. This purpose is not fulfilled 
by the National 
cause of its limited membership and the 
fact that 
view in the appreciation of art. 


\cademy of Design be- 


its members take a narrow 

“New York is now the art center of 
the world and it should have a gallery 
which can show a cross-section of con- 
temporary art. It should have a gallery 
where all kinds of artists can exhibit 
their work, a gallery that can be run 
democratically and that will be in no 
sense a private club. 

“If our libraries stocked up only with 
such books as are certain to become 
classics they would have but few books. 
The same applies to our art galleries. 
We 


that we can buy all sorts of paintings. 


want to have money enough so 


Then those who like the ‘wild men’ 
can have an opportunity to see their 
paintings and those who prefer other 


varieties of paintings can see the kind 
they want.” 

Mr. Kent declined to discuss the iden- 
tity of the donor of the $1,000,000 gift. 
“He is a very retiring person,” said 
Mr. Kent, “and does not want his name 
to appear in the papers. He is no one 
particularly identified with New York, 
a man who travels most of the time and 
is very much interested in art.” 

\sked if the organizers had any site 
in mind for the new gallery, Mr. Kent 
said: “Nothing at present. But we 
will ask the city for a plot of land for 
the building of the gallery.” 


AND $1,000,000 TO CINCINNATI 


CINCINNATI, June 1.—One million 
dollars in cash and their home and art 
collection, valued at from $3,000,000 to 
$5,000,000, are to be turned over to the 
Cincinnati Institute of Fine Arts which 
was incorporated to-day, Mr. and Mrs. 
Charles P. Taft announced to-night. 
Mr. Taft, who is the brother of Chief 
Justice William Howard Taft 
publisher of “The Cincinnati 
Star,” announced that the gift would be 


and the 
Times 


addi- 
tional endowment of $2,500,000 by the 


contingent on the raising of an 


directors of the Institute. 


The Taft collection includes priceless 


Limoges ware and Faiences and more 


than a hundred oil paintings by _ re- 


Included in the oils 
are works of Rembrandt, Ferdinand Bol 
Steen, of the Dutch 
Gainsborough, Sir H. Raeburn 


nowned masters. 
school; 
and Sir 
Lawrence Alma Tadema, of the English 
group; Corot, J. Dupre and A. Monti- 
celli, of the French school, and Frank 
Duveneck, Henry F. Farny and Charles 
Wilson 


painters. 


and Jan 


Peale and other American 


The directors accepted the Taft gifts 
to-night and pledged themselves to raise 


the additional $2,500,000. It must be 


| raised by December 3lst, 1928. 


The Tafts for many years have given 


generously to many _ philanthropies. 


Their previous gifts to Cincinnati insti- 


total $5,000,000. 


Taft virtually has maintained the 


tutions approximately 
Mrs 
Symphony Orchestra and the Cincinnati 
Zoological Gardens. 

The Taft home, which is worth sev- 
eral hundred thousand dollars, formerly 
Nicholas 
grandfather of the present 


Longworth, 
Speaker of 
the House of Representatives, and David 
Sinton, father of Mrs. Charles P. Taft 


was occupied by 


LOUVRE EXCHANGES 
ART TREASURES 


PARIS.—The 


now embarked upon a new and interest- 


Louvre Museum has 


ing experiment—the exchange on loan 


of art treasures between the great na- 


tional museums of Europe. 


An arrangement has already been 


made with the Dutch Government that 
the Louvre shall lend to the Rijk Mu- 
seum in Amsterdam the curious picture 
“The Ship of the 
Dutch Fifteenth Century master, Jerome 
the Rijk Museum 
Louvre for the 


period an equally interesting fragment 


called Fools,” by 


Bosch. In return 


will lend to the same 


of a triptych of the same epoch, the 


work of an unknown painter of the 


\vignon_ school. 
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During Three Centuries 
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DR. JACOB HIRSCH 


c/o ARS CLASSICA 


OLD COINS 
AND MEDALS 
Highest Quality 


CLASSICAL 
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MIDDLE AGE 
AND RENAISSANCE 





31, Quai du Mont Blanc 


GENEVA 
SWITZERLAND 

















FREDERICK KEPPEL 
& CO. 


On Exhibition 


MISCELLANEOUS 
PRINTS 


16 EAST 57th STREET 























The Clapp & Graham Company 
514 Madison Ave., New York 
OLD and MODERN PAINTINGS and 
WORKS of ART 
Estates Appraised Paintings Boughe 














_C.W. Kraushaar 
Art Galleries 
| 680 Fifth Ave. New York 
PAINTINGS ~- ETCHINGS | 
and BRONZES | 
by Modern Masters 


of American and European Art 























THE SPANISH ART GALLERY 


(LIONEL HARRIS, Proprietor) 
50, CONDUIT STREET, LONDON, W. 1 


SPANISH ANTIQUES 


TAPESTRIES, RUGS 
VELVETS and EMBROIDERIES 
and PRIMITIVE PAINTINGS 








L. BERNHEIMER | 


Antique Calleries 





TAPESTRIES 

EMBROIDERIES 
| ART FURNITURE 
RARE OLD RUCS 








3 Lenbachplatz 
Munich 
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Established 1846 


M. KNOEDLER @& CO. 


14 East 57th Street, New York 


EXHIBITION OF 


FIFTY FINE PRINTS 


and 


SELECTED PAINTINGS 





17 Place Vendome 
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Established Fifty Years 


Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts., Chicago, III. 
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OLD SILVER 


XVIIIth Century Enameled 
Gold Boxes and Miniatures 
Diamond Jewels 


«: §. J. PHILLIPS » 


113 New Bond Street, London, W. 1 
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“ST. THOMAS AQUINUS” 
By 


J 
Vveral 


HOLFORD ART IN 
CHRISTIE’S SALE 


(Continued from page 1) 
appeal to collectors. This tender 


Kiposo was once in the Orleans collec- 


Sure to 
tion. Two noble portraits by Tintoretto 
Doge's councillor and of a 


28 black 


ofa young 


man of with a beard, and a 


rare work by Bartolomeo Veneto of a 
man with a jewel in his hat, together 
with a striking portrait of a man by 


Paris Bordone, may be especially men- 
tioned at this stage. Others, too, which 


come vividly to mind Bonifazio’s 
the Virgin 
and Child ascribed to Andrea del Sarto; 
an Adoration by Mazzolino da Ferrara; 
an impressive Virgin and Child by the 
Andrea Solario; 


portraits by Dosso Dossi, Sebastian del 


are 


\ladonna of Meadows; a 


\lilanese master, and 
Piombo, and Ve ronese, 
It is that the Dutch and 


l‘lemish pictures in this great collection 


understood 


will not be sold this year. 


It was not generally known, either in 
England or in the United States, that 
some of the most precious of the books 
in the fine library had passed into the 
hands of Dr. Rosenbach, of New York 


and Philadelphia, a short time before 
Sir George Holford’s death. This 
transaction, we understand, comprises 


the Shakespeare Folios and Quartos, the 


idid paintings to be sold 


splen 


“PORTRAIT ¢ 


BOTTICELLI 


superb copy of the first edition of Bun- 
yan’s “Pilgrim’s Progress,” long thought 
to be the only perfect copy in existence 

and valued 60 years ago at £50!—and 
the copy of the first edition of Walton’s 


“Angler.” The First Folio Shakespeare, 
it may be mentioned, figures as No 
VIII in Sir Sidney Lee’s “Census,” 


among the perfect copies in good, unre 
stored condition, and was sold in James 
Broaden’s sale just a century for 


ago 


2514 guineas. The late owner’s father, 
Mr. R. S. Holford, gave £250 for it 
about 1840. 


RARE CHAUCER 
SOLD AT SOTHEBY’S 


LONDON.—Sotheby’s held a sale on 
May 17th and 18th of a selection from 
the library at Rise Park, Hull, the 
property of Captain Adrian Bethell. The 
highest price, £620 (Pickering), was 


paid for Chaucer’s “Works,” printed in 
London by Thomas Godfray, 1532, with 


Henryson’s “Testament of Cresseid” in- 


serted. This is the only known book 
from Godfray’s Press with a date. A 
curious collection of songs and catches 


entitled “An Antidote against Melan 
choly,” with the imprint of Mer. Mel- 
ancholicus,’ 1661, from the Britwell 


Library, fetched £40 (Tregaskis); and 
the Ashdene Press edition of Sir T. 
Malory, “Le Mort d’Arthur,” 1913, one 
of 45 copies, £53 (Quaritch). 
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FF A GENTLEMAN” 
By BARTOLOMEO VENETO 
rom the Holford colle tion. 


THE BICENTENARY 
OF GAINSBOROUGH 


(Continued from 


page 1) 
clump of trees, nor even a single tree 
of any beauty, no, nor hedgerow, stem, 
or post” within easy radius of his na- 
that he had 


before 


tive town not studied and 


he 


years old, by which age he was “a con- 


set on paper was twelve 


firmed painter.” If artist 


self-taught it 


ever an Was 


He 


went 


was Gainsborough. 
He 
to Rome or fell under the influence of 
As 
a landscape painter he never looked for 
anything better than an English tree or 


never studied abroad. never 


the classical schools of Italian art. 


lane under an English sky, and what he 
made of them has never been surpassed 
by any English landscapist. The acute 
eye of Horace Walpole recognized this 
when he wrote of a landscape by Gains 
borough in the Academy of 1777 that 
it was “by far the finest ever painted 
in England, and equal to the great mas- 
ters.” 

Yet even when Gainsborough was at 
the height of his fame, few of his pa- 
trons seem to have thought enough of 
his landscapes to buy them. He gave 
them away, as he gave away hundreds 
of pencil sketches, which he threw off 

for his hand was never at rest 
as though they were valueless, and his 
unsold landscapes used to line the walls 
of his painting-room. He gave “The 
Harvest Waggon,” to Wiltshire, the car 


rier of Bath, who loved the artist and 
so admired his genius that he would 
accept no fee for carrying his pictures 


to London. The artist of “The Market 
Cart” in the National Gallery, of “The 
Watering Place,” of “The Cottage Girl 
with Dog and Pitcher,’ and of a hun 
dred other rural scenes has no rival 
in a department of art which is typically 
English. Even when the coaches at his 
door in Pall Mall rivalled in number 
those which stood before Reynolds's in 
Leicester Square, and the tashionable 
world flocked to him to be _ painted, 
Gainsborough was forever slipping out 
into the country to see the rural scenes 
in which his soul delighted. He painted 
what he saw, remembered lovingly the 


L_— 


sunlit hours. “The calm of mid-day,” 
said Constable, who caught his mantle 
when he died, “the haze of twilight, the 
dew and the pearls of morning are 
what we find in the pictures of this 
good, kindly, happy man.” If Gains- 
borough, the landscapist, is of no cen- 
tury, Gainsborough, the portraitist, is 
pure XVIIIth century. 

He is English Van Dyck. His ex- 
quisite sensibility delighted in the grace- 
ful elegancies which fluttered to his 
painting-room., One can imagine how 
;eagerly the men and women of his day 
desired to be painted both by Reynolds 
and by Gainsborough, though they must 
often have wondered how they came to 
seem so changed simply by passing from 
one studio to the other. How different 
is Gainsborough’s Mrs. Siddons from 
Sir Joshua's; how unlike are their two 
Perditas, their Cavendishes, and _ their 
Spencers. Gainsborough carries refine 
ment almost to excess. Did Master 
Buttell, the butcher’s boy, ever look in 
life as he looks from the canvas of 
“The Blue Boy?” Were the two Linley 
sisters, or the painter’s two daughters, 
whom he loved to paint, quite so ethe 
real as he portrayed them in their filmy 


silken dresses, reclining on banks of 
flowers with the forest depths behina 
them? “The View in the Mall,” as 


Hazlitt said, is “all in a motion and flut- 
like a lady’s fan—Watteau is not 
half so airy’; Squire Hallett and his 
lady take the air in their own garden 
walk as though music were playing in 
the unseen house they have just left; 
and the incomparable, but ill-fated, Mrs 
Graham looks so angelically beautiful by 
her marble column that Death, assuredly, 
could never throw a dart her way. No 
tribute can be too generous to this per 
fect colorist, this subtle and delicate 
magician of the brush, who sorely puz- 
zled the great Master who had all the 
rules of technique by heart. One likes 
to think of Reynolds peering close into 
one of Gainsborough’s pictures and re- 
marking to Northcote: “I cannot make 
out how he produces his effects.” And 
it is better still to think of the two 
painters ending their old estrangement, 
when Gainsborough invited Reynolds to 
come to see him for the last time, as 
he lay mortally stricken, and assured 
him in a whisper that they were “all 
going to Heaven, and that Van Dyck 
was of the company.”’—From the Lon- 


don Telegraph. 


RARE VAN SCOREL 
RECENTLY FOUND 


ROME.—In Castle of 
Maximilian von Furstenberg, near Dus- 


ter, 


the Prince 
seldorf, there has just been found a pic- 
ture “Christ in 
Scorel 


Jerusalem,” by Jan van 
The painting is in a good state 
of preservation, and its value is esti- 
mated at about fifty thousand dollars. 
It is rare for an authentic work by this 
painter to be offered for sale. He was 
Schorel in 1495 
1562. As he 
sive traveler he came—the first among 
Dutch painters—under the influence of 
Italian art. Many of his religious com- 
positions and some of his portraits may 
be seen in collections in his own coun- 


born at and died at 


Utrecht in was an exten- 


try, at Amsterdam, Utrecht, Haarlem, 
and he is represented also at Bruges. 
‘. R. 3S. 
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THE COLLECTION OF 


FINE PICTURES 


of the late 


JAMES ROSS, Esa. 


of 


MONTREAL 


which will be sold at auction 
on 
FRIDAY, JULY 8th, 1927 
by 


Lady Sullivan, by G. Romney Betsy Hume, by Sir H. Raeburn 
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Venice, by J. M. W. Turner, R.A. The Coast of Normandy, by R. P. Bonington 


CHRISTIE, 
MANSON 
& WOODS 


OF LONDON 


at their Great Rooms 
8 King Street 
St. James’ Square, S.W.1 


Telegrams: Christiart, Piccy, London 
Telephone: Gerrard 5056—=3 lines 


Catalogues may be obtained from the Auc- 
tioneers or may be consulted at the offices 
of The Art News, 49 West 45th Street, New 
York, and at their Agents in Boston, Phila- 
delphia, etc. (For addresses see page 8.) 


Lady Gertrude Fitzgerald as Sylvia, Portrait of a Man, 
by Sir J. Reynold, P.R.A. by Rembrandt van Ryn 
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nolds was brought by “The Infant Sam- Beg to Announce They Will 

uel” purchased by the Raeburn Galler- ° 


ies for £1,260. Yther interesting prices Mi 
cst faa), Owes interesing ines | Selt by Auction on Tuesday, June 21st, THOMAS J. KERR 
= yg Page cet. ay 7 — 1927, and the Three Following Days formerly with 


Yorke,” bought by Leggatt for £2,415; 


“Portrait of Milton Lambarde,” bought THE DUVEEN BROTHERS 
worthy price was brought by Raeburn’s By Order of the National Trust Company of Toronto 


by Mason lor £2,310 and the “Portrait CHESTER D.MASSEY COLLECTION ; 
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559 Fifth Ave., New York 
standing in a landscape, her right arm 


“View Near Haslemere” purchased by Second daughter of Samuel Whitbread, 
(Chinese 
leaning on a pedestal, wearing white NORWEGIAN LANDSCAPES 


Kyra for £2,205 and a Cuyp, “Boats Be Esq., of Southill, Bedfordshire, and Fine Art Dealers 
frock with blue sash and red shoes, her “ine . | An Lques 
left hand clasping a string of coral by William H. Singer, Jr. Wt 
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Lefevre Viscount Eversley (so created MODERN MASTERS | 
merous other prices of the sale, for 


which we lack space for individual com- 
ment are listed below with their pur- 
chasers and titles. 


1—Bol, Ferdinand, Portrait of the A: 
tist and Portrait of the Wife of the 
Artist; Gooden & Fox.......... £7,500 

4 & 5—Coello, A. Sanchez, Portrait of 
Charles V of Spain and Portrait of 
Queen Isabella, Wife of Charles V; 


llth April, 1857), for many years 
speaker of the House of Commons. 

Whole length portrait when a little Dutch and French 
child of about three years of age, 





aa »: % ‘ Lady Elizabeth Whitbread (q. v.), 
calmed on a River,” purchased by Men- married 24th June, 1817, Charles Shaw- 
sing for £1,260 all claim attention. Nu 
beads. The background with a hilly 
landscape, trees and stream. 


Finest examples of 


See Frontispiece ow 
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morials of Christies’’ by W. Roberts, . — 7 — 
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Frank T.Sabin Pictures and Drawings by OLD MASTERS 
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ROCKEFELLER GIVES 
FRANCE $1,600,000 


PARIS.—An additional gift of 40, 
000,000 francs (about $1,600,000) by 
John D. Rockefeller, Jr., for continua 
tion of the work of restoring French 
national monuments was announced 
here to-night. The restoration work was 
started three years ago with Mr. Rocke- 
feller’s gift of $1,000,000. 

Frenchmen everywhere are unanimous 
in their amazement and admiration at 
this second evidence of Mr. Rockefel- 
ler’s liberality. Jules Jusserand, former 
Ambassador to Washington and Chair- 
man of the committee in charge of the 
original fund, to whom Mr. Rockefeller 
made the announcement of his gift, in 
his reply to the donor, declared that 
now and hereafter for generations the 
French people would bless his spon- 
taneous aid given at a moment when 
France was least able to take measures 
to preserve these historic monuments tor 
future ages. 

Mr. Rockefeller’s original gift of 
$1,000,000 has been used for repairs 
upon the palaces of Versailles and lon 
tainbleau and the Rheims Cathedral. 

Mr. Rockefeller’s letter offering the 
gift and M. Jusserand’s reply read as 
follows: 

New York, May 10th, 1927. 

My Dear Mr. Ambassador: 

It was my privilege some three years 
ago to be allowed to participate with the 
people of France in the conservation 
of their historic monuments at Versailles 
and Fontainebleau and in the restora- 
tion of Rheims Cathedral. The fund 
then provided has now been mostly ex 
pended. The results obtained are highly 
gratifying, thanks to the wise super 
vision and untiring efforts of the com- 
mittee of which you are Chairman. 

But there is still more to be done. | 
am hoping, therefore, that further co- 
operation on my part may be acceptable 
and that your committee will be willing 
to receive and administer a supplemental 
fund for the continuance of the same 
general work yow have been doing. Ii 
that is your pleasure, I shall be glad 
to put at your disposal, as needed, 40,- 
000,000 francs. 

The burdens France has been carry- 
ing are heavy. The fortitude of her 
people excites admiration. I beg you 
to regard this offer as a symbol of the 
deep and abiding friendship of my 
countrymen for yours. 

With sentiments of esteem, | 

Very sincerely, 
JOHN ROCKEFELLER, JR. 
The Hon. J. J. Jusserand, 5 Avenue 
Montaigne, Paris, France. 


am, 


Jusserand Expresses Gratitude 
Paris, May 18th, 1927. 
Dear Mr. Rockefeller: 

I beg to acknowledge receipt of your 
communication of May 10th. I wish I 
could adequately express my admiration 
and gratitude for your generosity in 
favor of those heirlooms of ours, which 
present circumstances, when so much 
suffering has still to be alleviated, might 
prevent us from transferring to pos- 
terity as we received them from our an- 
cestors. 

Your new gift, so ample that it will 
allow all the chief work of reconstruc- 
tion or defense against time to be per- 
fected, is accepted with deep emotion. 
The whole of France now and later will 
bless the name of one who, unasked 
and simply for having seen the danger, 
came to the rescue at the hour when 
it was most needed and when we could 
do the least for ourselves. 

I have the honor to be, with warm- 
est thanks and all good wishes. 

Very sincerely yours, 
J. J. JUSSERAND. 
Mr. John D. Rockefeller, Jr., 26 Broad- 
way, New York. 








ANDERSON GALLERY 
TURNS TO SOAP 


announcement just 


Anderson 


According to an 
“the 
which 
hibitions as Lord 
tion; the work of Joseph Pennell and 

Soutet de Monvel; and the New Society 
of Artists, will be turned over in June 
to soap. 

“An exhibition of sculptures, 
from all parts of the country will open 
there, beginning June 7th, under the 
auspices of a committee including Henry 
Fairfield Osborne, President of the 
American Museum of Natural History, 
New York; Harvey Wiley Corbett, Ex 
President, Architectural League, New 
York; John Cotton Dana, Director of 
the Newark Museum, Newark, New! 
Jersey; Frank Alvah Parsons, Director 
of the New York School of Fine and 
Applied Arts, New York; Huger Elli 


received, world famous 


Galleries, have housed such ex 


Leverhulme’s collec 


soap 


ott, Director of Educational Work, 
Metropolitan Museum of Art, New 
York; A. Stirling Calder; Frank L 


President of the Brooklyn 
Institute of Arts and Sciences, Brook 
lyn, New York; Mrs. Charles Carey 
Rumsey; and for prizes of $1,100 offered 
by the Procter and Gamble Company 
of Cincinnati 

“This exhibition represent the democ 
ratization of art; this new medium ofl 
white soap which is within the reach 
of all has brought forth thousands of 
entries from amateurs and professionals 
in all walks of life and of all 
from the school child, to the well known 
sculptor, thus representing a cross sec 
tion of the creative spirt of America.” 


Babbott, 


ages, 


PRIX DE ROME 
AGAIN GOES TO YALE 
Nineteen-twenty-seven marks the third 
year in succession that the Prix de Rome 
for painting has gone to the Yale School 
of Fine Arts—an unprecedented distinc 
tion. Dunbar Dyson Beck and George 
Holburn Snowden, 24-year-old student 
teachers at the Yale University of Fine 
Arts, are the winners of the coveted 
Prix de Rome, in painting and sculpture, 
respectively. This high honor entitles 
them to an allowance of $8,000 each for 
three years of study abroad. 


EXHIBITION AT 
MONTAUK POINT 
The Associated Artists of Long Island 
will hold an exhibition during the month 
of June at Montauk Manor, Montauk, 
L. I., in connection with the opening of 
the new Carl Fisher Hotel on June Ist. 
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SOUTHERN LEAGUE 
AWARDS PRIZES 


log, 
by William P. Silva, was awarded 
the prize offered by the Sketch of the 
Carolina Art 


“Sun Dispels the Runnymede, 


sc” 
Association for the most 
popular painting, at the close of the 
Seventh May 6th, 
Sales aggregating more than $300 were 


Annual Exhibition, 
made, including “Isles of Illusion”, prize 
\nna Heyward Taylor; 
M. Law, 
Wash 

Von 


Ducks” by 


water color by 
“A Short Crop” by 


acquired by 


Margaret 
Duncan Phillips of 
ington, D. ( “Bluebirds” by FE 
4 Dingle ; “The Porcelain 
McLellan; “The 
Avignon” by Ellsworth Woodward, pur 


Ralph and Road to 
chased by subscription and presented to 
Art Association 
Sixty-nine pictures selected from the 
191 exhibited Kifth 
Circuit Exhibition, which now starts on 


the Carolina 


there make up the 


its year of travel through the South, 
in two sections, as before \thens Art 
\ssociation is showing the “A” group, 


made up of larger canvases, in the 
University of Georgia, Athens, Ga., 
May 12th-June 16th. Telfair Academy, 
on account of repairs, was unable to 
show the Fifth Circuit as planned, and 
the “B” group is ready for shipment 


from Charleston to places desiring a 


For dates and con 


7321 


summer exhibition 
ditions, apply to headquarters, 
Panola Street, New Orleans, La 

The Landscape Club of Washington 
is offering a Circuit Exhibition, of 
which further particulars may be ob 
tained by applying to its secretary, Gat 
net W. Jex, 631 Orleans Place, N. | 
Washington, D. C 

\rt schools and summer art 
in the South are increasing. Dallas, 
Texas, Art Institute is opening a sum- 
mer colony in the Ozarks. Yamakita 
School of Art will open July Ist for a 
six weeks Bernard Szold of 


col mies 


session, 


Birmingham, Ala., its director, an 
nounces. Natchitoches, La., Art Colony 
is holding its seventh annual session 


Memphis Art Association reported suc 
cessful operation of its Academy of Art 
for the second year, and is issuing a 
bulletin. New Orleans School of Art, 
conducted by the Arts & Crafts Club, 
just closed its first with 
all-day as well as evening classes. New- 
comb College School of Art, Tulane 
University of Louisiana, held its 39th 
annual exhibition in New Orleans this 
month. 


has session 
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| » > TT , $1—Pair of carved ivo figures; Staal 173 ww —_ 
| RAPHAEL FURNITURE, {1-28 0f coved ivory fawess Stat 173 |] ANE COLLECTION : 
a 7S a 43—-Phryne, bronze statuette, Venetian, IR Py 
GOES I 1IGI I XVith century and companion figure TO BE DISI ERSED COLLECTION OF MADAME DE POLEs : 
of a youth, School of Francesco Da : : 
. . rlac i . . > . . - : 
LONDON.—Extremely high _ prices _ Sant Agata; Durlacher vt eteee rene #9 LONDON.—By the direction of the WORKS f ART d FURNITU RE : 
| : - . - 46—Nymph reclining, bronze statuette; . O an i 
were realized in the sale of old French WN co cee oT A het pee ...... $15 Executors of the late Mrs. John Lane, | 
| furniture and objects of art, the prop- 19 ae clock by Revel; Gooden a who, it is interesting to note, was from } of the XVIIIth Century : 
: : . 4 : RBA rr eae 27 . ; ; a ¢ ; | ; 
erty .ol Mrs. Louis Raphael and E. G, 51l—Pair of Louis XVI candelabra; Boston, Mass., the whole ” te Someus | OLD PAINTINGS 3 
Raphael, which were sold at Christie's) __ Metzer ...... . eee 315 Lane Collection will be dispersed under ; ’ ; ; 5 
on May 18th. That the popularity of — a of Louis XV va vases; J. ps - 252 the hammer of Messrs. Jackson Stops ||| by Boucher, Fragonard, Hoppner, Labille —s Laucret, Sir Thomas 
. - - . ‘ ber ous oDiong parqueterie table . ce . aw ; } i I ed 
i really fine and authentic examples ol DN SGN Gly Sav sbdcewenn tae nce $51 and staff of Stops House, Queen Street, Lawrence, Hubert Robert, F. Schall, on Loo, Vigee-Lebrun 
french XVIIIth century furniture is as OA 1 Belin. oblong. panneners table ; 508 London, W. zs during the first week of Painting by J. L. Foran 
z w } B eligmann .... a oe Then ey i fdas St ’ 
great as ever, is witnessed by the £2,415 | ¢5 Louis XV oblong table, stamped I. vig AMiahag ae eo aa ermay AQUARELLES, DRAWINGS, GOUACHES, PASTELS 
— ‘vy a suite of is XV _ furni- eo ene -.» %77,on very catholic lines, includes a num- . : : 
brought by A uite of eigen XV furni 66—A Louis XV_ small oblong mai | vl f ite | £ esnecial interest to by Belanger, Borel, A. Coypel, Dumont le Romain, Hoin, Lawrence, 
ture, with carved frames and upholstery queterie table; Fourne ............ 5og|0€F Of items of espec ot ele Prud’hon 
of Beauvais tapestry with Aesop Fables | 67 Louis XVI circular table, stamped \mericans, as for example, the origi- . e eas 
ibjects, which purchased by Lewis and F. Bury ME; Tourgain ....... #20 nal Holograph Score of the American CURIOS AND CABINET OBJECTS 
subj ’ . . _jareag 68—Pair of Louis XVI marqueterie up : ’ , Pi hon : Poreshains d Hard $ -M ‘tO " 
Simmon. Even more remarkable was right cabinets; Mallett .. _.. 49 national hymn by Julius Eichberg, com- orcelains an ard Stones Mounted in Ormolu 
the £1,837, paid by E.. Davis for a 69 5 ag pe parqueterte writing-table ; il plete in its various orchestral parts, a Sculptures, Bronzes and Ameublement 
arris ° . . - rye . 
2 X ar ‘rie Cc > wh ee paar nai eh vortrait of Thomas Paine, the cham- ' Se : — ; Ee OR = ’ 
- Louis XV parqucterie commode, made | 72—Suite of Louis XV furniture; Lewis | Portrait « x FURNITURE IN CARVED WOOD OF THE XVitn CENTURY 
—_ | by Lacroix and stamped with his ini- & Simon ......... ee eee ... 2,415 pion of American Independence, and 
~ tials. The third highest price among a — “ -— se M cal 220 drawings by Gilbert Stuart. SEATS, SMALL TABLES, FURNITURE 
x . ‘ -OulS 4 parqueterie commode, .p ’ . — -_ - — 7 ‘ x a . — 
the French furniture was brought by a| stamped R. V. L. C.; L. Davis... 1,837 The drawings by Aubrey Beardsley, In Gilded Wood by the Leading Cabinet Makers of the X VIIIth Century 
Louis XVI commode of mahogany with! 7 Louis XV _ cabinet, stamped I. Du- = who largely owed his early success to |]| ner : i ad ; : 
‘molu mounts, gamped “J. H. Riese-| 7z¢ - 9s Hg la eedace hhh tees Raia -_ the encouragement and help afforded : _ SEATS UPHOLSTERED WITH TAPESTRIES : 
a ae ' aa Lowa XV marqueterio commode, | se the tas nublisher, ane of « a TAPESTRIES OF THE ROYAL FACTORY OF BEAUVAIS 
ner’ which went to Bacri for £1,102 stamped Kubestuck; Blumenthal ... 420 him by the late publisher, are of espe- : . 
Other notable prices in the furniture!) ‘' — Seas ME say te jg Clal interest, while the first editions, as After Francois Boucher 
E : Sti re“ — apie - x Ye a oa — " : , 7 x x a . 
may be found in the list printed below. | 7g Louis XVI commode, stamped J. H may be expected, are numerous, in- CARPETS OF THE SAVONNERIE AND ORIENTAL CARPETS 
Iqually high prices were pe eet lor pe Riesener; Bacri errr rere ows 2,508 cluding those of works by Thomas Bubreideries of the XVIth Century 
many ol the porcelains and objects ol | 79 Pair of Louis NVI encoignures; _ Hardy, Anatole France and Rudyard ‘ ‘ 
art. ‘The Chinese porcelains especially, Bacri ......... avanewccs Tae “ “a es “pw icing On Sale at the 
brought large yrices, the highest figure S3 Venus, statue in white marble by _,, Kipling. 1e autograph letters are €x- ” * m 
of £945 being Lae by Mallett for a pair) Pajou; Davis ......+++++++++- - 46 ceptionally fine, and number specimens GALERIE GEORGES PETIT 
of famille rose cisterns of the Kien| °’ {ir of Chinese vases and covers; | in the handwriting of Nelson, Dickens, 8. rue de Séze. Paris 
Pi period which were sold in the col-| 96—Pair of Chinese vases and covers, _ Turner, Prout and others. \ number ’ ’ 
lection of the Duke de Dino in 1904. } mang-He; Bacti ......2¢+: ° 40 of those from Aubrey Breadsley are on June 22nd, 23rd and 24th 
. : N ; ° "| 98—A Deruta dish; Spero ......... 178 sing] illustrated, some with cari- 
\nother pair of vases and covers of the C * ee ed a amusingly illustrated, som = , : 
Kang Hsi period, enameled with formal | _ so A: od ice -. 336 cature portraits of himself—L. G. S. : Sasmenier . 
flowers and arabesque foliage also |105—Louis XV inkstand; Staal . se Me F. LAIR DUBREUIL, 6, Rue Favart 
= . . ' : | 10S r s XVI clock, ovemen b 
es pe Nee Se fee ee ae GOVAN LI DENIES imines | 
went to Bacri for £840, while another | 111—Louis XVI clock, movement by Kin ; 
pair of Chinese jars from the Erle le aera 420 SALE OF GIORGIONE For the paintings and drawings: M. J. FERAL, 7, rue St. Georges 
Drax collection, went to Whon for 116 ag ee tulip wood ‘table ; = oneeal = For the prints and works of art: 
£307. 120—Louis XVI marqueterie table; ROME.—A striking example of the M. MARIUS PAULME M. GEORGES B. LASQUIN | 
\mong the French porcelains, the va — Seu" SME RE ASIEN bats 3 20" Wonderful reports which fly around as to 45, rue Pergolése 11, rue Grange-Bateliére 
‘ nee z fe ; a a ures 2 /OUIS », marqueterie cabinet ; se s oe % 4 
highest ee — brought by z sevre Bacri ........... cr sesereece we the disposition of art treasures has re | 
eventail jardiniere and stand, 1758, from | 122—Louis XV commode; Fabra ...... 210 I blished in 
Lord Dudley’s collection which was bid |128—Suite of Louis XVI furniture; om cently occurred. t was ng HASTAC 5 cae _ 
in by Ben Simon for £273. <A pair of 124 pon XVI Breccreen: Hamburger 3u5 | italian papers that Prince Giovanelli ot ‘ , . a om 
Louis XV vases in rich ormolu mount-|125—Suite of Louis XVI furniture; Venice, who did sell a presumed Titian 
ing were purchased at £252, by J. Bauer,| ,. Metzer ..-...... Lawenstein ac from his collection two years ago, was r fn latiitalel ta 0uUES Zou = 
while two Louis XVI clocks, with move- — one XV — screen; tt oy ells ait cmap tag Ped pale Tee THE COLLECTION JACQUES ZOUBALOFF 
ments by Robin and Kinable respectively ~ Nyburg . 183 about to pars with t -. amou = 8 aa) | 
each brought £420. <A pair of Louis | 188—Louis XV ov: ral gold snufi “st, bear called “La Tempesta,’ to a rich Amer- | MOD RN PA IN INGS 
XVI candelabra, designed as bronze we tne aa nite _ ames“ a5 ican for the price of two million dollars. E I | 
groups of Cupids with a swan and|126—Louis XV oblong gold snuff-box, ; he * -ince. on reading these re- ||| 4 . 
igle were acquired by Metzer for £315. bearing the mark of Eloi Brichard, But the a ernie? Water Colors, Pastels, Drawings, ete. by. 
\nother interesting item of the sale Perm, 200s: BMBR i cawessra es eeee 346 ports, has denied them categorically, He , | 
which brought a anes price was the ad . ae ag or gota oe says that he never had the remotest idea Barye, Braque, Césanne, Charmy, Derain, Degas, Dufy, Favory, Flandrin, Gris, 
pair of Venetian XVIth century bronze Paris, 2 ata eee 194 of selling this treasured painting, which — Guys, Jongkind, arora Lebourg, Léger, Mallisl, Manguin, Marvel, | 
statuettes of ee and a reclining | 1°88—Louis XV_ oblong gold snuff-box ; is one of the he ritages of the nation. Henri-Matisse, Monet, Monticelli, Picasso, Redon, Renoir, Rodin, Valadon, etc. 
vouth, of the school of Frangesco da 1th) vi 7 i war as Wcia ad Sanaa x by wie Moreover he holds it in a sort of trust. / t Ww k B 
-. ’ - « . « intature o 1e eo sse ) ches rr ; 2 a ae é é . >! a C ; ‘ 
Sant Agata which went to Durlacher BD Conway; Vereay ..ccccccsccces 157 “a he preraee = ee a | mportant orks y 
for £609 The sz ee ‘chased ¢ 163 Enamel portrait _ot Queen Christina yeTto novanelll a oul OO O =, 
sss of Waban Ca by Frangoie| of Swedens Smith -vevcoenee 109 Baron of Sargagno, heirs of the prop- ||| BARYE, MAILLOL and RODIN 
LTO » « 4 S ¢ ( *T¢ S 
c . *. Gallery which the | ]} - . 
Girardon for £336, while a white marble | - — a rty and of the famous Gi Will be sold by auction 
statue of Venus by Pajou went to Davis | RARE VOLUMES FOR Manfrin — pte a ry j 16th d 17th. 1927 h 
for £54¢ sd alace at San Geremia. “ c on June th an 
paso relative point of view the | BRITISH MUSEUM was later offered for sale to the Venice x . ™ vedio 
prices brought by the snuff boxes ‘were | Pate ties \cademy for thirty thousand = et adgne GALERIE GEORGES PETIT1 
rts : : Be, ' deny: «ar. Academy, however, was not then in a) ]| 1s a 
perhaps the most astounding and attest LONDON.—Bibliophiles will be inter- ‘tt de Prete ye Rgpscet 0 Ping, 8, rue de Séze, Paris 
to the great rarity of the specimens in| ested in a number of additions recently Position to buy it, as all its availa le |] 
— the sale. The highest price of £346| made to the British Museum collection ae a pose aang Prince Auctioneer; Me LAIR DUBREUIL, 6 Rue Favart, Paris 
ry was paid by Smith for a Louis XV|of books by the Trustees. 8 Vee 6 6OF lO ei | 
: & ; sea : Be: . so ane ‘ » approache and Vehertes 
=] oblong gold snuff-box, bearing the mark lhe first, which was sold for £500, has ee Bao Mogg: F pn gears Hg M Experts: ‘ 
\ of Eloi Relcheed Parte 1787 other, | bee -esente >. R. Christie- | 2¢88e¢ to purchase the hice “ei } | M. JOS. HESSEL M. z SC sLLE 
i 4! Eloi Brichard, Paris, 1757, An ther, | been presented by Mr. S. R. Christie did sad it bes tecn est ever slave nll {ESSEI 1. ANDRE SCHOELLER 
of the same period, made by Julian] Miller, and has a romantic interest. It @!@ 4m eas 26, Rue La Boétie 8, Rue de Seze 
\laterr 77 , ; for £194.50 | ; : “4 . eer Ee 7 his private gallery, waiting until the <9, 4 1 . 
| aterre, 1773, went to Cook for £194.50 | is entitled “A Song to David,” composed Acadeuwy should te cble to Gud Ges con tn 
and an exquisite specimen from the| by Christopher Smart in 1763 when he * ee ee tage emia On that | ; = _ —— Ee bt 
Hawkins collection went to S. T. Phillip | was in a madhouse. Only five copies of ereeccedteineh — f h ges es > danneed te as 
for £294. the poem are known to be in existence. poset gh ll offer ‘’ bean.“ be quite erie mama sicmm 
We print below, in catalog order, \ document of interest to historians CCP! 4My other ¢ ’ a. o. 
ae i i , . . . . 4 P “ef . impossible for him to do so. The Ven- . 
prices and purchasers of all items in the }is a folio leat containing two settings yer t have the first claim 
sale bringing over £150. up of an indulgence granted by Henry 'S® “*©@¢emy mu ia JAC > I SON STOPS & STA FE 
VIII, for contributions towards build- -_ wu 
l5--Five Dresden vases and covers, and : . . 
: 47 xy a chapel at St. James for those —_ saga — es 
a pair of beakers; Smith.... .... £178] NS a cnaj . = — — — = ——= STOPS OUSE ZEN STREET JONDON ye 
24--A pair Sévres seau, 1786; Fourne.. 194] slain at Sosworth Field. Another SI PS H USE, Qt EEN STREI r, I ONDON, WwW l | 
2s sh; Sper 252 | tr lel ia a. emi ae . er » : a Z » : 
| , —- BOA Deruta dish; Spero .........-. 252] treasure acquired is 0 copy of the ran A sale of intense interest to Americans and | 
Ht 36—A Pair of Chinese Famille-rose | Seer to Charles 11 on the occasion ; 
ii CISROTTIES BESTE i558 o 5550s sdenenrs 945 | of his coronation, by John Evelyn. l Art Connoisseurs 
aaa SS a ee, ae: : —-e au By direction of the executors of Mrs. John Lane, late of Boston, Mass. | 
| Preliminary announcement of the sale of the whole of the famous 
; LANE COLLECTION | 
Bottenw +e Oe | 2 
MAX MICHELS O en Leser Io be dispersed by auction in London 
iy Karolinenplatz 6, Munich during the first week of July 
| . ‘ 
Modern High Class Including 2,500 oil paintings, water colours, pen and ink and crayon 
i PAINTINGS drawings, sketches, prints, engravings and etchings by well known artists 
= including Gainsborough, Turner, Hogarth, GILBERT STUART (included 
ae O LD in his works is an important portrait in oils of Jonathan Trumball, 24”x19”"), | 
PICTURE Rosetti, Samuel and Thomas Lawrence, Rubens, D. Y. Cameron, AUBREY 
REFLECTOR = BEARDSLEY (representing a magnificent collection of his works), Phil 
Ss J DOPPLER MAS | ERS May, Max Beerbohm, Charles es Maxfield Parrish, William Strang, 
also for Tapestries and Rugs _ | ° 1. Faber, Lawrence Houseman, F., James and other renowned artists, 
» gs M ich, Bri tr. 3 also an interesting portrait of vhomae Paine (the Champion of American 
unich, Briennerstr. - 
Independence) by Peale, and magnificent pastels by John Russel and 
oA ® ITE Antiques, Tapestries Richard Hoare. 
REFLECTOR COMPANY Furniture Etc A LARGE COLLECTION OF AUTOGRAPHED LETTERS from ‘ 
703 Sovrn Broapway St.Lours.Mo. ’ P 489 Park Avenue Nelson, Wellington, Dickens, Turner, Isaac Newton, S$, Prout, Aubrey 
—_—— —_—__— . —— need Beardsley (including many illustrated), Thomas Hardy and other distin- 
ins pm —_—_—— Anderson Galleries Building guished persons. 
NEW YORK THE ORIGINAL HOLOGRAPH SCORE OF THE MUSICAL SET- ; 
JAN KLEYKAMP GALLERIES | TING OF THE AMERICAN NATIONAL HYMN “TO THEE, O ' 
| COUNTRY,” by Julius Eichberg, complete in the various orchestral parts, i 
and the fine collection of English and French PERIOD FURNITURE, 
CHINESE AR 5 Bellevuestr. Berlin W. 9 |} |) CHINA, MINIATURES, FANS, SAMPLERS and TAPESTRY together . 
6 a Seisid linens with the LIBRARY containing valuable first editions of interest. § 
pposite the Hotel Esplanade | ‘ : : ; 
Illustrated catalogues, price 2/, on application to the auctioneers as above. 
3 AND 5 EAST 54TH STREET NEW YORK ustra g price 2/, on apply ) 
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IF AMIAG DOTITTITING 
MANKNIIN, TmaCecisrS 


AND STIEGLITZ 


Tue Art News has twice been led, by 


what should be absolute authority, to 
publish statements about recent pur- 
chases of Marin watercolors by Mr. 


Duncan Phillips which are apparently in- 
correct. The matter is not one of great 


moment. It is really unimportant | 
whether Mr. Phillips did, as we were 
first informed, receive “as compensation 
[for having paid $6,000 for one] two 
others of the very finest of Marin’s 1925 
vintage as gifts,” or whether, as we were | 
next told “a nominal sum was paid for 


one other,” or as we are informed by 
telegram of May 28th, Mr. Phillips paid 
“$7,000 for three Marins.” 


Nor does it matter very much if none 
of these statements is absolutely correct, | 
or if the truth of the affair should be 
the statements which Mr. Stieglitz has | 
issued and has supported with documents | 
signed by Mr. Phillips. According to 
these, which we have every reason to be- 
lieve correct, Mr. Phillips bought, on one 
day, one Marin for $6,000 and another 
for $1,000. He also bought, about ten 
days later, a third for $1,510. 
was given to Mrs. Phillips. 

The importance of this transaction is | 
not one either of price or veracity. Mr. | 
Marin is a great painter no matter what 
his pictures bring; Mr. Phillips has done 
splendid work in his gallery; Mr. Stieg- | 
litz is still the too little honored prophet. 
But we regret that, quite innocently we 
have offended a good friend by the pub- 
lication of misleading statements, even 
though we had signed authority for 
them; we regret that these statements 
should have been made to us by a man 
whose career is a most honorable one; 
we regret that, even about so relatively 
trivial a matter, readers of THe Art 
News have been misinformed. So far 
as these columns are concerned the in- 
cident is closed. 


Also, one 


TOURISME 
steamship companies’ ré 


All of 


ports indicate that the number of 


the 
Amer 
icans who this year will spend part of the 
summer in Europe will be the largest in 
history. Of course, not all of them go 
as tourists or will visit the museums and 
galleries, but the percentage of those who 
feel that the Louvre and the Uffizzi are 


duties is very high. There will be 
throngs of tourists in the galleries, each 
admiring 
“do” 


Active 


with his littl red guide book, 


the stars Thousands will the 
Louvre in a day or even less 
ladies and gentlemen have demonstrated 
that it is possible to visit every gallery 


in the Louvre, Cluny, Luxembourg and 


Galliera, pay their respects to the violet 
light which falls upon Napoleon and still 
have time, between the rising and setting 
of one sun to spend an hour or two in 
the grands magazins. This, presumably, 
in the name of culture. 

Short courses are one of our favorite 
dishes. We spend five or fifteen minutes 
a day with volumes of canned informa 
tion and become fluent conversationalists, 
amazing our hostesses and their guests 


And 
world of 


with the range of our knowledge. 
then, the 
fact, we go abroad and besiege the cita- 


having conquered 


dels of art. A simpie method of becom- 
ing familiar with the whole of European 
art suggests itself. Stand in the center 
of each gallery in a museum; open the 
eyes wide, or, to present an appearance 
of connoisseurship, squint a bit; then 
In this way one 
the 
great collection in a few minutes. 


revolve rapidly, twice. 
whole of a 
Then 


should be able to see 
buy a starred guide book, and on the 
the titles 


with 


return voyage memorize and 


all 


Unfortunately this will in 


painters of pictures two or 


more stars, 
volve some effort, but the knowledge of 
art thus acquired through observation 
and study should make one an even 
more popular guest as well as a _ per- 
son whose opinions on art are to be re- 
This method is, we believe, su- 
when, 


spected., 
perior to that usually followed 
guide book in hand, the tourist reads the 
description and looks at the picture. This 
system can only result in confusion be 
cause the rapid series of visual images 
tends to merge into one amorphous mass 
dotted, if the observer is unusually keen, 
with a few unrelated details. It is better 
to know that one has looked at a thou- 
sand pictures and be content with that 
than to attempt, in the hour devoted to 
the Louvre, to remember what the pic- 
tures looked like. 

One other plan is advanced, with dif- 
It is no great aid to general 
little help 
toward success in answering questions. 
Whether or not it 
popularity as a guest will depend upon 
But by it one may acquire 
at least one definite impression and may 


fidence. 


conversation and will be 


will increase one’s 


the hostess. 
even come to some understanding of art. 


Two both 
subject to variation, are offered. 


and 
The 
first is to select some one school of art, 
preferably before or after the XVIIIth 
century, and devote oneself to that, mak 


suggestions, tentative 


ing as careful study as time allows and 
endeavoring to arrive at an understand- 
ing of its quality. Whatever is necessary 
of history should be read but the greater 
part of the time should be given to study 
of the pictures themselves and attempts 
to formulate the impressions they make 
for, until it becomes part of one’s own 
belief, it profits little to be told that a 
work of art is great. The suggestion is 
made in spite of the fact that to carry it 
to completion might well require years 
of serious study. Nevertheless much can 
be done in a few weeks of concentrated 
effort and we believe that even to under- 
stand the quality of one school is to lay 
the foundation for a general appreciation 
of art. 

The other suggestion is even less defi- 
nite. Also it requires, to carry it out, a 
considerable amount of preliminary work 
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“LANDSCAPE” 


Recently sold to an 


and, in the beginning, a close attention to 


recognized authority. It is suggested 
that one select several works of art, each 
of a different period, which have been 
chosen by scholars as supreme examples 
and, having done this, make a compara- 
Once 


tive study of them should try to 


discover why these things are called 


works of art; what qualities they have in 
common; what relation they bear to the 
art of today. 

Or, one may land at Cherbourg in the 
morning, be in Paris a few hours later, 
the the 


Folies Bergéres after, take in Cluny and 


see Louvre before dinner and 
the Invalides in the morning, hop out to 
Versailles in the afternoon etc., etc., etc., 
and come home tired but happy with a 


line of talk. 


whole new 


LITTLE MORALS 
FROM ENGLISH AUCTIONS 


The English auction season is now at 
its height and the chief moral and finan- 
cial lesson which has thus far emerged 
is apparently that now is the time to sell 
your Raeburns and Reynolds and Rom- 
Despite the large number of them 


th« 


neys. 
far 


which have appeared thus on 


auction market the insatiable demand 
(providing of course that they are well 
pedigreed and sufficiently idealized) ap- 
That 


English 


pears to be far from. satisfied. 


owners of these much beloved 
masters have the perspicuity to realize 
that now is their golden moment is dem- 
onstrated by their consignments to both 


Christie’s and Sotheby’s. Although it is 


always polite to condole with noble 
families upon their loss of ancestral por- 
traits, £13,000 appears to us a quite satis- 
the 
by 
and £12,600 not at all a poor substitute 
for the loss from one’s walls of a “win- 
With but a 


fraction of these sums one may compen- 


fying compensation for loss of a 


handsome male ancestor Reynolds 


some portrait” by Raeburn. 


sate oneself by the purchase of other, 
less fashionable masters which within a 
decade or so may be creating a new fash- 
after the for the British 
XVIIIth century school has run its pre- 
However, if 


ion passion 


destined course. several 
sales have disposed of paintings in the 
height of the current demand, Christie’s 
sale on May 13th gave heartening evi- 
dence that the artistic idols of the eight- 
been dethroned. 


and nineties have 


That famous bit of Meisonnier’s micro- 


ies 


scopic painting known as the “Piece de 
Cent Sous” because it is only two inches 
in diameter, brought only 300 gs., as 
against about 800 in 1889. This should 
be heartening Mr. Walter 
Pach, who mourns the influence of this 


news for 
type of artistic tour de force in the cur- 
Harper's. 


Meissonier, 


rent issue of The famous 
“1814” of although - still 
bringing a price far beyond its intrinsic 
worth, also demonstrated that this con- 


American Collector by 
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} 


the Reinhardt Galleries 


| 
| 


scientious will 


no longer be the object of such rapt ad 


exponent of exactitude, 
miration in our museums as in the past. 
To those who are so unfortunate as to 
own Meisonniers instead of Romneys the 
The 


disillusioning, 


not 
market 


future does seem hopeful. 


present value is 
but unless we are greatly mistaken, the 
verdict of another decade will be even 


more cruel. 
MR. KENT'S 
ANNOUNCEMENT 
In announcing that an anonymous en- 
thusiast has raised $1,000,000 for the es- 


tablishment of a National Gallery of 


Contemporary Art in this city, Rockwell 


Kent took occasion to deny that he and 
his fourteen associates in the enterprise 
have any desire “to create opposition to 


the National Academy of Design.” All 


that they have in mind, he said, is to 


found a gallery in which any artist 


could exhibit his work, that could be 


“run democratically,’ and that would be 
“in no sense a private club.” 

Exactly what Mr. Kent means by an 
institution of this sort “run democrati 
cally” is difficult to imagine, unless it is 
proposed to duplicate another show, that 
has for its motto “No Jury, No Prizes” 


and is willing, at so much the square 
foot, to accept and display anything that 
is not too outré for the police The 


trouble about an arrangement like this is 
that the organization is at the mercy of 
the terrifying amateur, who is ready to 
throw anything in the face of the public 
and pay for that high privilege 

On the 
Kent's Fifteen 


Mr. 


some 


that 
decide that 


other hand suppose 
should 
selection was necessary—but selection in 
the 


shown, even in the case of utter or com- 


which utmost fairness would be 
what guaranty would 
there be that, like the old Society of the 
last century, the organization would not 
the 
\cademy and eventually be absorbed in 
| ag 


It is possible that the Academy is wise, 


parative strangers 


first approximate in method to 


not because it is the Academy, but be- 
cause, like many of its members, it looks 
back the hot 
turity. Even Mr. Kent would have to 
admit that if it is a club the N. A.’s and 
A. N. 
polite to each other. 


on exuberance of imma- 


\.’s are perfectly “clubby” and 
On the occasion of 
the last spring exhibition they put some 
of the young outsiders in a false strate- 
gic position by inviting their coopera- 
tion, which, as was to be expected, the 
more extreme of them refused to give. 
But the Academy got the credit. 

“It’s a fine day, let’s get the goat of 
the Academy!” is the way the wild men 
feel about it all. But the 
Academy doesn't care, and most of the 
time it that 


windows. Tf 


and women 


doesn’t even know stones 


have heen thrown at its 
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it docs take notice it may pass the inci- 
dent off the that 
will be boys and girls will be girls, 
that 


with reflection boys 
and 
they 


may be there is a chance that all of them 


no matter how obstreperous 


academicians, 
York Sun. 


sedate 


New 


into 
From the 


will grow 


some day 
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MURAL PAINTINGS IN 
ENGLISH CHURCHES 
lrank H. Kendon 
The Bodle V Head, Price 10 0 
In Aural 
Churches, Mr. 
tirely the legendary side of his subject, 


Paintings im linglish 


Kendon emphasizes en- 


the only criticism of the paintings them- 


selves being the few pages of notes in 


the Appendix. This is due to the fact 
that “the essay was originally written 
without any expectation of its enjoying 
the advantages of illustration.” As the 


art is far more interesting than the thrice 
told tales of Mary and the martyrs the 
illustrations are indeed an advantage and 
glad of the publisher's 


we are very 


change of heart. 


Most of the murals are to be found 
in the smaller, lesser known churches, 
such as the litthe Norman church at 


Kempley in Gloucestershire and Chaldon 
Church in Surrey and the rich coloring 
of these tempera decorations by XIIIth, 
XIVth and XVth century 
ists presents a striking contrast to the 


English art- 


achromatic grayness of the great cathe- 
drals. A great proportion of the paint- 
ings has been destroyed but many, in a 
more or less mutilated state, still exist 
but it is difficult from their present state 
to visualize the erstwhile splendor of the 
tiled floor 
to roof all was one mass of gold and 


the 


medieval church, when from 


color, brilliance of the murals har 
monizing with the richly colored sculp- 
ture and mouldings, the splendor of the 
oak screens, stalls and roof and the radi- 
ance of the stained glass. 

The skill of the English ecclesiastical 
artists reached iis neight in the XIIIth 
century and owed much to Henry III's 
patronage and love of art. Two foreign 
painters are known to have been em- 
ployed—Peter of Spain and William of 
lorence—but most of the work was 
done by native artists who equalled their 
contemporary continental rivals, and th 
central paintings on the walls of the 
chapter-house and on the retable of the 
high altar of Westminster Abbey are not 
to be surpassed by any of the smaller 
works of the Italian primitives. But 
partly through the poverty and anarchy 
brought about by the French wars and 
the War of the Roses, the development 
of art in England made little progress 
after the beginning of .he XIVth cen- 
tury and it was not till the Renaissance 
in Italy had fallen into decay that its 
influence reached the British shores. In 
the XVth century beautiful work, some- 
what affected by Flemish influence, but 
which cannot be said in any way to equal 
the work of the Van Eycks, was pro- 
duced in England, chiefly in the form of 
figures painted on the oak panels of 
chancel and chapel screens. The ex- 
amples chosen by Mr. Kendon are the 


full length figures of Sts. Philip and 
Jude from the Rood Screen at Cawston 
Church, Norfolk and the Flagellation 
and Resurrection panels from the re- 
table in Norwich cathedral, the latter 
the most admirable of the works 


represented. The delicate features of 
the Christ and the heads of the soldiers 
show that the artist had an unusual grasp 
of character, the bearded soldier behind 
the oblique tomb, might, in the Italian 
fashion, have been a portrait-study. 

Mr. Kendon has made a careful study 
of the subjects chosen for representa- 
tion by the Church and of their moral 
and religious significance. There were 
usually either stories from the Bible and 
Apocrypha, the lives of the saints or 
symbolic representations of some theo- 
logical truth. The exquisite, green- 
gowned, blindfolded figure of the Syna- 
gogue, from the York Cathedral chap- 
ter house, with her broken scepter and 
fallen crown, illustrates this type of sym- 
bolic representation. Of the fine ex- 
ample of the Scala humanae salvationis, 
showing the perils and temptations of 
the soul in its struggle to escape hell 
and gain paradise, found on the walls of 
Chaldon Church, Surrey, three crudely 
decorative scenes are given. 

Native saints were naturally frequent- 
ly represented, and of them Thomas ot 
Canterbury was the general favorite, but 

(Continued on page 9) 
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page 8) 
due to the Henry VIII, 
few examples remain. For a similar rea- 


(Continued from 


animosity of 


son most paintings of saintly popes were 
obliterated. Of martyrs, 
St. Christopher heads the lists. By the 
XVth century he is believed to have been 


foreign born 


represented, by fresco or statue, in every 
English church, Keyser listing him 186 
The 
usually of super-human size, was placed 


times. figure of the kindly giant, 
on the nave opposite the principal en- 
that all 
might see and for that day be free from 


trance, in order who entered 
accident. For comparison Mr. Kendon 
illustrates the X Vth century Christopher 
Church, Cambridge and 


In both, 


in Impington 


one of the earliest woodcuts. 


the Saint, with the Hope of the World| 


on his stalwart shoulder, is wading knee- 


deep in the stream, which in the Imping- | 


ton painting is filled with fish. The her- 
mit with his lantern appears in both, the 
chief difference being that in the wood- 
cut are introduced scenes from Chris- 
topher’s martyrdom, while in the mural 
the staff is still unbudded, a rare varia- 
tion, 

Mr. Kendon’s book is of interest to 
hoth students of ecclesiastical art and 
hagiology, but it is to be regretted that 
some coordination of chronicle and criti- 
cism was not attempted. 








OBITUARY 








FREDERICK DU MOND 

Frederick Melville Du Mond, 60 years 
old, internationally known painter, died 
suddenly at 1 A. M. at his 
Cal., on May 25th. 


was due to acute indigestion. 


home in 
Death 
He 


Monrovia, 
had 


received word Monday that his paint- | 


ing, “Dawn,” upon which he had been 
working for four years and considered 
his masterpiece, would be hung in the 
l-rench Salon at Paris this year. 

Born in New York of 
Mr. Du Mond 


early age a marked talent for drawing. 


French par- 


ents, exhibited at an 
He received much of his schooling in 
Paris and elsewhere in Europe. 

He became famous as a painter, both 
in this country and abroad, and in Eu- 
rope won particular renown as an in- 
terpreter of the desert in the Ameri- 
can southwest. Many of his best-known 
desert canvases have been obtained by 
the Santa Fe Railroad for exhibition 
purposes, 

Besides his daughter, Mr. Du Mond 
leaves a son, Jesse, former faculty mem- 
ber of the California Institute of Tech- 
nology, now living at Antibes, a suburb 
of Cannes, France; and a brother, Frank 
Vineent Du Mond, a nationally known 


painter and head of the Art Students’ 
League of New York. Funeral arrange- 
ments await word from the son in 
l-rance. 


NEW ORLEANS 


\t the Delgado museum is an exhibit 
of lifty-six paintings by forty-six artists 
from twelve Southern states. It gives 
an idea of what is going on in the South, 
which is primarily the purpose of this 
fourth the South- 
States Art League, brought to New 


Orleans by the Art Association. 


circuit exhibition of 


ern 





KING HONORS 
NAPLES RESTORATIONS 


NAPLES.—The King of Italy hon- 
ored with his presence the recent works 
of restoration, in Naples and its en- 
was held 
and this time 


was chosen for the formal opening of 


virons. A great festival 


the occasion of 


on 
his visit 
the work of excavation at Herculaneum 


which is expected to yield such rich 
additions to the story of Roman art and 
history. 

To the Cave of the Cumean sibyl, long 
a dangerous and difficult spot to enter, 
choked up 


débris, a gallery, twenty-five metres in 


with masses of rock and 


height allows easy access. The cavern 
presents an aspect of unexpected gran- 
deur and impressiveness, correspond- 
ing perfectly to the description which 
Virgil gives of it in the VIth Book 
of the Aeneid. A great deal of material 
has been found which has fallen from 
the temple of Apollo, though the con- 
necting way between this temple and 
the Cave has not yet been opened. It 
is known, however, that there was a 
close relation between the cult of 
\pollo and that of the Sibyl. 

\ll this region is rich in archaeo- 
logical surprises. At Baiae not only 
the earth but also the sea is revealing 
secrets of antiquity. Several years ago, 
the remains of a villa came to light in 
which were statues and fragments, 
among them being a representation of 


'an Amazon, and a head of Aesculapius. 


| grouped 


At the same time, the work in Pom- 
peii goes steadily on, and the new cleared 
space, and the whole of the Via dell’ 
Abbondanza is now open to the public. 
Professor Maiuri, the Superintendent 
of the excavations, is now proposing to 
uncover the street or road which runs 
parallel to this. 

In Naples, itself, the museum, one of 
the most interesting in the world, has 
now been restored and made safe from 
the dangers that threatened its founda- 
tions. Here are thirty rooms, well 
lighted and arranged, where are being 
together all the statues and 
wonderful finds once hidden under the 
earth of the near-by territory. Here is 
the magnificent collection of bronzes, 
of Pompeian frescoes, of weapons, and 
objects in glass, all of which are un- 
equalled in any other museum. 

In one of the rooms are the seven 
great Flemish tapestries of Barent yon 
Orley which illustrate with astonishing 
skill and perfect historical 
various episodes in the Battle of Pavia. 
Their colors, so brilliant in red, green, 
yellow, and the brightness of their silk 
and golden texture, illuminate the room 
whose walls they decorate. 

The famous Library of Naples, for- 
merly in this building of the museum, 
has now been transferred to the Royal 
Palace where its treasures find a worthy 
setting. More than one million works 
are gathered here. Besides the books 
there are 8,000 manuscripts, nearly 5,000 
incunabili, papyri from Herculaneum, 
Greek and Latin collections of laws, 
missals and other books illuminated in 
gold, autograph copies of Tasso, of San- 
nazaro, of Leopardi and many others. 

The Director, Doctor  Burgada, 
proudly draws aside the blue curtains 
and shows the most precious objects in 
his charge. Among these are a Homer, 
with a portrait of Piero dei Medici at- 
tributed to the hand of Perugino, the 
Missal of the Cardinal of Toledo, the 
Flora Farnese rich in inimitable illu- 
minations, some Viennese manuscripts, 
which, taken away from Italy by Charles 
Vith of Austria, were brought back to 
Naples two centuries later, after the 
War. 


To complete this brief account of the 


accuracy 
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{treasures of art which greeted the eyes 


of the King, the exhibition of the works 
of Domenico Morelli should not be omit- 
ted. 
tute of Fine Arts, and shows the artist’s 


This fills three rooms of the Insti- 


paintings in his various and successive 
development. These have been brought 
together from different collections, both 
private and public, and show some of the 


most famous examples of the artist's 
work, such as “The Iconoclasts,” the 
“Odalisque,” the “Sicilian Vespers,” and 
so on. 


A bust by Vincenzo Gemito, the ven- 
erable Neapolitan sculptor, who recently 
received such honor from the Govern- 
ment, is placed at the entrance of the 
hall. 

Visitors to Naples, this summer, 
should not fail to see these artistic treas- 
ures which are now so suitably placed 
and ready for inspection—kK. R. S. 


HIPPODROME YIELDS 
HISTORIC TREASURES 


CONSTANTINOPLE. 


cavations of the famous Byzantine Hip- 


-The first ex- 


podrome of Constantinople, which were 
begun on March 26th under the auspices 
of the 
Casson, fellow of New College, Oxford, 


British Academy by Stanley 
have resulted in the discovery of monu- 
ments used as fountains, obelisks, coins, 
brick inscriptions and other important 
finds. 

Digging to a depth of twenty-five feet, 
the British 
the various levels of the Hippodrome, 


excavators have established 


laid bare the outer walls on the north- 
west side, unearthed more than a hun- 
dred coins dating from the IVth to the 
XVth century, large fragments of mar- 
ble, architectural elements finely deco 
rated with reliefs, and much material 
for a study of Byzantine ceramics and 
early Turkish faience; as well as brick 
inscriptions of great value for chrono- 
logical purposes. 

Of great importance is the discovery 
that no spina exists, or, rather, that the 
name spina does not indicate, as has 
been thought, a wall running down the 
center of the Hippodrome, but refers 
in this case merely to the row of monu- 
ments placed in a straight line down 
the center of the race without 
any connecting wall. 

rhree of the monuments which com- 


course, 


posed the spina still rise where they 
were placed centuries ago—the famous 
beheaded bronze snake column of Del 


phi dating from 479 B. C., and brought 
to its present position by Constantine the 
Great; an Egyptian obelisk fifty feet 
high erected by Theodosius the Great; 
and an obelisk originally ninety-four 
feet high, built by Constantine Porphy 
rogenitos and once covered with bronze 
plates which were pillaged by the Cru- 
saders. Mr. Casson’s group, in exca 
vating round the bases of these monu- 
ments, has discovered lead pipes lead- 


ing to the snake column and to the 
Constantine obelisk, which indicate the 
surprising fact that these monuments 


were used as fountains. 
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MARIE ANTOINETTE 
PORTRAITS SHOWN 


PARIS.—An exhibition 
and souvenirs of Queen Marie Antoi 
nette and of the Court of King Louis 
XVI was opened to the public on May 
16th in the Salle des Traités of the 
Chateau of Versailles. 

There are several of the 20 or more 
portraits of the Queen painted by Mme. 


ol portraits 


Vigée-Lebrun, among them the full- 
length one in which Marie Antoinette 
is shown with a rose in her hand. In 
contrast with these are the portraits 
of the period of misfortune. Two by 
Kuckarsky show the Queen, the first 


a careworn woman in the early days of 
her ordeal, the second as she was in 
prison, a widow separated from her 
children, aged by suffering, but courage- 
ous. Some pathetic relics of this period 
are to be seen—a waistcoat which the 
Queen embroidered for the Dauphin 
while in prison, a glove which the Dau- 
phin had worn, and the Queen’s Book 
of Hours, in which, on the morning of 
her execution, she wrote with a firm 
hand her last message to her children. 
Among other portraits shown are 
those of the Princesse de Lamballe, the 
Comtesse de Polastron, and Mme. Eliza- 
beth, the King’s sister, and souvenirs 
of other persons of the Court. Many 
of the exhibits have been lent by the 
Duc des Cars, Prince Sixtus of Bour- 
bon-Parma, the Comte de Blois, and 
Comte Théodore de Gontaut-Biron. 


HARRIS GIFTS TO 
BE DISPERSED 


The dispersal to national 





LONDON. 


museums of the collection formed by 
the late Mr. F. Leverton Harris is an 
event of importance in the art world, 


and members of the National Art Col- 
lections Fund and of the Contemporary 
Art Society have been invited to inspect 
it at his house in Mayfair. 

Mr. Leverton Harris’s majolica forms 
the richest private collection, and the 
gift of this to the Fitzwilliam Museum, 
Cambridge, moves the center of gray 
ity in early majolica from London to 
Cambridge. Among other things of im 
portance are several XI1Vth to XVIth 
century Gothic statues left to the Vic 


toria and Albert Museum; miniatures 
by Hilliard, Cooper, Cosway, ‘Plimer, 
etc., left to Cambridge; a Limoges 


enamel by Pierre Raymond, of excep 
tional beauty, also to Cambridge; and 
the Fanny Burney books left to the 
sritish Museum. 

There are also many valuable pieces 
of furniture, Old Master drawings, etch 
ings by Goya, and modern paintings by 
Augustus John, Walter Sickert and J 
1). Innes. 


LYONS RETAINS 
NUREMBERG ART 


NUREMBERG,—This city is in an 
uproar because seventeen packing cases 
recently received from Lyons did not 
contain the valuable art objects which 
Nuremberg lent to the French city 
shortly before the outbreak of the World 
War to complete a municipal exhibition, 
according to the Deutsche Allgemeine 
Zeitung. Instead of the prized statues 
and paintings and excellent pieces of an- 
tique wood carvings which were insured 
at that time at $20,000, all the crates con- 
tained were maps of the city, sketches 
of schoolhouses and similar matter of 
no value. 

The city fathers of Nuremberg have 
been trying since the end of the war to 
recover their property. Since former 
Premier Herriot was Mayor of Lyons 
in 1914 and made a special trip to 
Nuremberg to arrange for borrowing 
the German art objects, an appeal was 
made direct to him. The French press 
recently said all the materials were be- 
ing returned, and Nuremberg rejoiced. 
The rejoicing, however, turned to rage 
when the boxes were ceremoniously 
opened and it was discovered that not a 
single valuable piece had been returned. 





VOSE EXHIBITS 
PORTRAIT OF ALFONSO 


BOSTON The portrait of King 
\lfonso of Spain, which Margaret Fitz 
hugh Browne has painted for the New 
York Yacht Club, was recently placed on 
exhibition at the R. C. Vose Gallery. A 


specially designed frame made in the 
Peninsular country, has been placed 
upon it and the picture is shown to 


advantage 

\ great deal of publicity has already 
been given the painting because of the 
prominence of the sitter and the fact 
that an American was commissioned to 
make it, irrespective of the actual merit 
the work. A portraitist is often at 
his best delineating an intimate friend 
or someone he knows very well and is 
therefore on informal terms with, while 
the more exalted the subject the more 
strained and_ self-conscious are his 
efforts apt to become. 


ol 


\s it happens, Miss Browne has been 
very fortunate in making in the present 
instance one of her finest portraits, the 
color being agreeable and life-like. The 
king is, according to all reports, a most 
democratic individual, and it is in this 
guise that she has depicted him, seated 
in an ordinary chair, his hands resting 
easily upon his knees and before an un 
ornamented light gray wall. There are 
no official trappings or other evidences 
of fading glory with which one in these 
unidealistic days associates kings. 

The portrait is very directly painted, 
a matter of a half dozen or so sittings 
of an hour each. That progress was 
rapidly and consistently made until com- 
pletion is evident. Possibly in this lies 
some of its merit. For it is a spontane- 
ous performance, conveying complete- 


ness. 


UTAH AWARDS 
ANNUAL PRIZES 


School 


SIX 


at 


years 


The 
Springville, 


High 


for 


Springville 
Utah, 
held an annual 
drawing upon North, South, East and 


has 
national art exhibition, 
West, for its contributors. 

Philadelphia artists have been promi 
nent in all the exhibitions, and Mary 
Butler, president of the Fellowship of 
the Pennsylvania Academy of the Fine 
\rts, and Elizabeth Washington have 
received for the second time the “spe 
cial award of honor.” 

The prize winners this year are Jonas 
Lie, New York painter, and Emile 
Walters, whose name has been more or 
identified with Philadelphia art 
circles. 

\mong other Philadelphians contrib- 
uting to the display are EK. W. Redfield, 
Arthur Meltzer, Susette S. Keast, Helen 
Mills Weisenburg, Elizabeth Washing- 
ton, Leopold Seyffert, and Hortense T. 
ernberger. 

Utah artists are also well represented, 
as are those of the far West, but the 
significant point not so much the 
introduction of another art exhibition 
into the country’s grand calendar, but 
the fact that a comparatively small com- 
munity in a Western State is sufficiently 
interested in art to sponsor any such 
movement, and not only to sponsor it, 


less 
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but to support it in a matter of pur- 
chases. 
CINCINNATI 
Clement J. Barnhorn has just com- 


pleted a high relief of the head of Christ, 


modelled in the Byzantine style, which 


will be one of the novel features of the 
beautiful Church of Saint Monica, now 
rom this 


two duplicates will be cut in stone, which 


nearing completion. relief 


will be inserted in the exterior panels 


over the two entrance doors of the 
church, 
* * * *k & 
Edward Reiss, of the Traxel Com- 


pany, has just installed in his gallery a 
collection of landscapes by John J. In- 
glis, of Rochester, N. Y. 











ORIENT 





BRIMO ve LAROUSSILHE 
ANTIQUITE | 


34, rue Lafayette and 48, rue Laffitte, PARIS 


MOYEN AGE 





The Art News 


INTERNATIONAL ART 
MOVEMENT PLAN 


LONDON 


\rts, and attended by a number 


Convened by the Faculty 


ot ot 


diplomatic representatives and art work- 
ers in many spheres, a meeting held on 
May 12th took a new step towards mak 
ing art an instrument in the cause of 
international amity. The meeting was 
presided over by Viscount Burnham, the 
president of the faculty, and was held 
at the gallery in Upper John Street, 
Goldensquare. Following the success of 
the Flemish Art Exhibition, the scheme 
has come appropriately at a time when 
the popular appreciation of art in 
creasing, and the intention is that this 
appreciation should be encouraged in the 
widest and most cosmopolitan manner 
possible. In its ultimate form it would 
provide, it is hoped, for a circle of inter- 
national galleries in all the great cities 
in the world, and in these examples of 
the arts of all the nations, each repre- 
sented by a room or rooms, would be ex- 
hibited in a more or less permanent way. 
This, it is true, was spoken of by on 
of the latter speakers recently as, in 
some measure, a beautiful dream of the 
future, though it is not impossible that a 
beginning will be made with London. 

In its earlier stages the movement will 
endeavor to establish, in the words of 
the unanimously adopted resolution, “an 
interchange of artistic ideas and cultur¢ 
with a view to linking up the art centers 
of all countries with one another for the 
advancement of national and interna- 
tional art ideals, the re-union of artists, 
and the organized interchange of na 
tional music, literature, drama, dancing, 
and the fine arts and crafts.” The ma 
chinery, it is suggested, should be fur- 
nished through the League of Nations, 
the council of which will be invited to 
constitute an international committee of 
arts and crafts, not dissimilar in form 
to the existing International Institute of 
Intellectual Co-operation. The faculty 
decided to set up a committee to prepare 
fuller details, and the various Embassies 
and Legations in London are to be re- 
quested to lend their good offices to this 
task, though without necessarily commit- 
ting their respective Governments. 

Sir John A. Cockburn, the chairman 
of the council, in moving the resolution 
already referred to, said the movement 
was being launched on a rising tide of 
a love of art throughout the world, and 
about its success there could not be any 
question 

Mr. Frank Rutter, who seconded, said 
they hoped that eventually the scheme 
would embrace every big center, and that 
at each place there would be a central 
building where there would be a hall suit- 
able for concerts and dramatic perform- 
ances, and where also there would be 
rooms suitable for the exhibitions of 
paintings, etchings, and other works of 
art of all nations, not for a few months 
only, but throughout the year. It was 
difficult, of course, for one nation to 
create its art center in any one city, but 
if ten nations cooperated it became a 
much less difficult matter, and if twenty 
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or thirty cooperated it would become 
quite easy. The League of Nations, like 
a still more powerful authority, pre- 


ferred to help those who helped them- 
selves, and for that reason the Faculty 
of Arts would like to have diplomatic 
representatives with them on the inter- 
national committee it was proposed to set 
up in London. 


HODGKINS SALE 
OPENS PARIS SEASON 


PARIS.—The first important art sale 
of the season in Paris, which took place 
at the Galeries Georges Petit, drew a 
large gathering of dealers and collectors 
to bid for eighty lots from the collection 
of Mr. E. M. Hodgkins, the well-known 
English dealer. 

“La Visite au Grandpére,” a fine wash 
drawing by Fragonard, was bought by 
M. André Seligmann for 57,000f (£460), 
while two pen drawings by Boilly, “Un 
Cabaret en Paris en 1815” and “La Lec- 
ture du Onzieme 
Armée,” 
OOOf (£347) respectively. Mr. Stettiner, 
another English dealer established in 
Paris, paid 44,000f (£355) for a portrait 
by Labille Guiard, and 41,000f (£330) for 
a Boucher pastel portrait Nattier’s 
“Thalie” fetched 51,000f (£412), and an 


Bulletin de la Grande | 
fetched 56,000f (£452) and 43,- | 


amateur collector paid 61,000 (£492) for | 


“Les Chiens Savants,” by Drolling. 
The total of the sale of eighty pieces 
was 1,633,000f (£13,170). 


IMPORTANT “COUNTY” 
SALE ANNOUNCED 
LONDON.—Early July is to see the 
Sale by Hampton & Sons of St. James's 
at “Baldersby Park” of the en- 
By the di- 
rection of Captain Brennand the whole 
of the old English furniture as well as 


Square 
tire contents of the mansion. 


his collection of modern pictures and 
will The 
XVIIth century oak is exceptionally fine, 
including 


drawings be disposed of, 


as many as six court-cup 


boards, several refectory tables, settles 
and “gate-legs.”. There are Chippen- 
dale bookcases, kneehole and fret tables, 
serpentine chests and a “Holme Lacy” 
sideboard, while a “Pre-Director” suite 
comprises as Many as seventeen chairs 
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and a settee. In addition there are nu 
merous pieces of handsome furniture of 
good 


amples of Hepplewhite and Sheraton. 


the early Georgian era and ex 


Among the modern pictures are some 
exquisite water-color designs for fans by 


George Sheringham and_ water-color 
drawings by Conder and Sir Charles 
Holmes and a large collection of en- 


gravings is mostly made up of fine por 
traits by Cousins, Turner, Young and 
others, while among the oils is a_por- 
trait by Gilbert Stuart of Jonathan 
lrumball and another of a Youth, full 
length, by J. S. Copley. Pen drawings 
by Pinwell, pencil drawings by Dante 
Gabriel Rosetti and sepia drawings by 
Cotman are but a few items in a collec- 
tion of great range and variety, giving 
evidence of a mind which appreciated 
what was of fine quality in every depart 
ment of artistic output.—L. G.-S. 
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LONDON 


The number of small art galleries in 


our midst continues to grow, a_ fact 
which surely may be interpreted as an 
indication that the sale of the smaller 


works of art by the modern men is in 
the ascendant. The latest recruit to the 


ranks of gallery-proprietors is the son 


of Augustus John, who is opening this 
season in Maddox Street. Whether he 


will act as business agent to his father 
| cannot say, but I foresee the day 
when artists will have a finger in the 
financial pie of galleries showing their 


works. Whereas at present the buying 
public has not exactly free access to 


their studios, the days to come may well 
see established centers where the output 
of certain painters and etchers, may be 
viewed. I notice that the artist coterie 
is steadily becoming more business-like, 
even commercial, in outlook. 
x k kK Kk 

\mericans bent on. sightseeing 
just now combine that pastime with 
curio-collecting, for an excursion to the 
Tower of London may be the occasion 
for acquiring from its store’ surplus 
oddments of old armor. These are now 
being sold “at a sacrifice,” together with 


may 


ancient pistols, swords and_ helmets. 
Some of the pieces date from the 
XVIth century, some figured in the 


(rimea, some formed the equipment of 
the Tower garrison in the XVIIth cen- 
tury. One only has to satisfy the au 
thorities that one is not buying in order 
to sell again at a profit, to be able to 
acquire some really astounding bargains 


. the more alluring since they have 
about them the attraction that comes 
from years spent in the historic river 
fortress. 

* 3% 2 « 


The tashion for newspaper proprie 
tors buying up Academy fot 
hestowal upon public galleries is spread 
ing. Following on the acquisition by 
thie Daily Mail of Mrs. Dod Proctor’s 
“Morning,” Lord Rothermere has 
bought Alan Beeton’s “Gipsy” as a gift 
to the Fitzwilliam Museum at Cam- 
bridge. This picture is chiefly remark 
able for the painting of a piece of car- 
pet which the gypsy is handling, which 
is treated 


successes 


so realistically as really to 

approach deception, a technical “tour 
de lrorce “i 

The Fitzwilliam Museum, which was 


founded early in the XIXth century by 
Viscount Fitzwilliam, a collector of pic- 


tures and books, is also greatly en- 
riched under the will of the late Lever- 


ton Harris, which allots to it a priceless 


collection of majolica, Limoges and 
XVIIIth century miniatures. 

‘6. es Se 
The Imperial Museum in Vienna is 


evidently carrying out its policy of ex- 
considerable 
that not 
long ago Sir John Lavery was amazed 


pictures 
will 


changing on a 


scale. It be remembered 


to find over here his “Tennis Party,” 
which he believed to be safely lodged 


in the Austrian galleries, but which he 
subsequently found had been disposed 


of in this way. Now comes to this 
country, or more particularly to the 
Lefévre Galleries in King Street, St. 
James’, Manet’s famous “Wandering 


Musician,” which the Imperial Museum 
bought from the Prince of Wagram, 
who acquired it on Manet’s death from 
his executors. It appears that it passed 
quite recently into the possession of a 
French collector, who has allowed it to 
be put on show for a week. It seems 
amazing that this work, which had such 
a profound influence upon the art of its 
time and which excited so lengthy and 
heated a controversy among critics of 
painting all over the world should have 
been still in the artist’s studio when he 
died, though it was painted during his 
early period. Today it would no longer 
stir animosity by reason of its revolu- 
tionary principles, though it remains a 
masterpiece of technique, and as such, 
worthy of all honor. 
x * * * * 

Death has removed this week from 
our midst a characteristic figure in Mr. 
Eugene Cremetti, for many years one 
of the landmarks in Bond Street and 
later on in the Haymarket in the gal 
leries now occupied by Mr. W. Samp- 
son, to whom journey those who aspire 
to specialize in Birket Foster water- 
colors. He was a little man with a big 
personality and he will be missed among 
the frequenters of Christie’s and other 
salesrooms. 

x * * * 

There have been great doings at Sud 
bury in Suffolk in celebration the 
Gainsborough bi-centenary and many 
enthusiasts have journeyed thither 
pay homage. But those who remained 
in London might well have performed a 
similar rite in Pall Mall, for Schomberg 
House was his home for no than 
fourteen years of his life and witnessed 


ol 


to 


less 
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the execution of a great number of his 
Doubtless 


most famous works. the 
commanding nature and address of the 
house helped to some considerable ex- 
tent to attract the folk of 
the day. It was here that he painted 
the portrait of Mrs. 
the National Gallery, 


exquisitely the Duchess of 


fashionable 


Siddons, now in 


and limned so 
Devonshire 
that the work was subsequently stolen 
by one enamored of it. Anything up to 
£100 a portrait was enough to enable 
him to meet the rent of the house which 
amounted to £300 a year, then an enor 
mous sum. The phenomenal rise in 
price of his works is, of course, for the 
most part due to American buyers, and 
there is no need for me here to record 
the sums which the last few years have 
seen laid down by your own collectors 
for his portraits and landscapes. 
es & © Oo 

There is now some talk of inaugurat 
ing a scheme for international touring 
galleries, by means of which all nations 
shall lend their famous works of art to 
travel around in different capitals in 
order that they may become familiar to, 
and be enjoyed by the whole civilized 
world. If that scheme ever matures, 
even in part, we shall no longer need to 
consider by whom the actual purchas« 
price has been paid, since we shall all 
have an opportunity from time to time 
of study and contemplation. Possibly 
the future may see large-hearted enthu 
siasts for art bequeathing their wealth, 
not nationally, but internationally. 
L. G.-S 


WASHINGTON 

\ special exhibition of oil paintings 
made in Constantinople by Dimitry V. 
Ismailovitch, a Russian artist, who has 
lately come to this country, was recently 
shown under the auspices of Gordon 
Dunthorne at 1110 Connecticut Avenue 

\t the Arts Club Nell Paterson has 
had an exhibition of watercolors. Miss 
Patterson has a fresh point of view, 
which she has the faculty of transcrib- 
ing to her paintings. 


In the lower room are a number of 
etchings of American and English art- 
ists loaned by Gordon Dunthorne. Roi 
Partridge is represented by “North- 
coast.” Calwalder Washburn is repre- 
sented, as are Philip Keppel, Frank 


Cain, Charles J. 
Rosenberg. 


Brangwyn, Charles W 
Watson and Louis C. 
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BOSTON 


The curious and singularly moving art 
of William Blake is represented in an 
exhibition which has been installed in 
one of the galleries of the print depart 
ment at the Museum of Fine Arts. In- 
cluded are illustrations for the “Book 
of Job” and Dante’s “Divine Comedy,” 
“Europe,” Blair's “Grave” and Young's 
“Night Thoughts.” The drawings for 
the “Divine Comedy” were commissions 
from the painter, John Linnell, and re- 
mained for many years in the possession 
of the Linnell family, until the Linnell 
collection was dispersed in 1918. Blake 
began the series at the age of sixty- 
seven, in 1824. The drawings for Job 
were undertaken at the same time. lew 
of the Dante drawings were completed 
and ouly seven were engraved by the art 
ist, being published in 1827 

+ * . - + 

There is shown at John Kirchmayer's 
home studio, East Cambridge, his Gothic 
figure of the Savior, made for Christ 
Church, Cranbrook, Mich., the edifice in 
whose beautification Mr. George Booth, 
publisher of the Detroit Daily News, has 
taken special interest. The sculptor likes 


to think and speak of his art as Ameri- 
can Gothic, adapted to the line and 
rhythm imposed by steel construction 


and other features of modern architec- 
ture. Animating and vivifying the per- 
pendicular mode, withal, is the artist's 
acute feeling of the loveliness of th: 
play of light over flat and rotund sur- 
faces; his appreciation of the decorative- 
ness of the symbols. 
* + + * * 

The Haverhill Public Library is to 
show the collection of “Fifty Prints of 
the Year,” sent out by the American In- 
stitute of Graphic Arts. 

” * 7 * os 


Etchings of California, Hawaii and 
Cape Cod by Mary J. Coulter are on ex- 
hibition at the Grace Horne Gallery. 
Paintings by Margarite Janes will be ex- 
hibited until June 4th. 

*_* * * & 

Drawings for the Theater by Lionel 
Jorgulesco were recently on exhibition at 
40 Joy Street. 

* * + * * 

A general exhibition of work by mem- 
bers of the Society of Arts and Crafts 
has been opened at the society headquar- 
ters. 

* 4 * . * 


An exhibition of paintings and other 
works by members of the Boston Art 
Club is now on view 

2 ee ae 

Paintings by Helen L. Sorensen are 
to be exhibited at the R. C. Vose Gal- 
leries in an exhibition opening next Mon- 
day. 


CHICAGO 


The Chicago Architectural League will 
hold its annual exhibition in the Fast 
Wing Galleries of the Art Institute from 
June 25 to August Ist. For thirty-nine 
years these exhibitions have been an an- 
nual feature of the Art Institute, and 
they have grown in interest until they 
are eagerly looked forward to by all in- 
terested in architecture. Besides archi- 
tectural subjects the entire range of 
allied arts will also be emphasized, such 
as ornamental work, sculpture, garden 
arrangements, and country estates. 

246. 6 2 

Through late acquisitions in the Buck- 
ingham collection at the Art Institute the 
Print Department now possesses all the 
important items in Van Dyck’'s Iconog- 
raphy. These interesting and valued 
prints will be shown on request to any 
visitor to the department. 

+ * + aa + 

The Print Department of the Art In- 
stitute is preparing a small exhibition of 
the most important English mezzotints of 
the XVIIIth century. They will be shown 
some time in June, continuing through- 
out the summer. Only the most notable 
productions of such illustrious engravers 
as Green, Smith and the Wards will be 


shown. 
* * * * * 


Louis Bunin and Meyer Levin, puppet- 
masters of the Relic House Marionette 
studio, announce that exhibitions of art 
will be on view at their studio. The 
first collection to be on view consists of 
the copper bas-reliefs of Marek Szwarce. 
The French government has officially 
purchased one of Szwarc’s bas-rcliefs 
for the collection of the Luxembourg 


museum, 
ee he 


The humorous drawings and etchings 
of Peggy Bacon of New York are being 
shown for the first time in Chicago at 
the modern exhibition Tennessee Mit 
chell Anderson has arranged at the Celo- 
tex cottage. 

* * 

The Palette and Chisel Club are hold 

ing their annual members’ show. James 


Topping has received the Lydia Bontoux 


purchase prize of $300; Edward Grig 
ware’s “Sunlit Elms” the Circle Art 
league prize of $100. The jury gave 
honorable mentions to Harry Engle, 


Glenn C. Sheffer, John Spellman and 


Othmar Hoffler Maurice Greenman’s 
self-portrait, Mr. Doemling’s little nude 
picture, a bright sunlit hillside by Mr 
Dobey, Leo Marzolo’s \ still-life and 
Emory Seidel’s sculpture all merit men 
tion. 
- 6& +2 

The watercolors by Martha Walters, 
which is the current exhibit in the Arts 
club gallery at the Art institute, are 


simple and natural and bright in color 
* *+ + * * 

For the month of June the Print De. 
partment of The Art Institute will ex- 
hibit a selection of lithographs and etch- 
ings by Odilon Redon from its very com- 
plete collection. In addition the wood- 
cuts of Thomas W. Nason, of Boston, 
one of the younger craftsmen, will be 
exhibited, and some prints by Cadwalla- 
der Washburn, of Minneapolis and Cali- 
fornia, will also be shown. Before the 
season ends some noteworthy examples 
of early manuscripts and of the illumi- 
nator’s art will be exhibited. Several of 


the most beautiful of these are of the 
XI1lIth century, that of the Avignon 
School being astonishingly fresh and 


well preserved. 
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Florence Sims is now showing at the 


Donald G. Mitchell Memorial Library, 
Westville, miniatures of Mrs. | N 
Jones, Miss Nora Cogswell, Mrs. B. | 


Terrill, Miss Charlotte Kellner, and sey 
still-life The 


will close June 11th 
* + * * 


Palette 


annual 


eral subjects exhibition 


The 


city 


Club of this 
exhibition of 


the Main 


Brush and 


is holding an 


paintings by its members, at 
Public Library. 

Noteworthy canvases are “Golden and 
Silver Pheasants,” Helen Atwood, 
Murial Atwood’s watercolors “Stage 
Set,” “Chinese Lady,” “Cambodian” and 
Warrior,’ Charlotte Tilden 


Bailey's composition of trees and water 


by 


“Chinese 


glimpses at South Beach, Martha’s Vine 


yard. 

Hannah Benson has several still-life 
arrangements; Grace Ferris a “Gray 
Day” and “Yellow Roses.” 

Charles D. Graves employs unusual 
color scheme in “Undine” and in the 
“Blue Hat.” Dorothy L. Groves has sev- 


eral landscapes, Minna Walker Smith a 
number of landscapes and flowers in 
watercolor, while a portrait study in pen 
cil is by Ruth Cogswell and interesting 
sketches by Helen Newton, Emily Mon 
rad and others are all of interest 
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ST. LOUIS 


There are some exceptional pictures 
now on view in the Noonan-Kocian gal- 
lery, among which is a portrait by Sir 
Thomas Lawrence that ought to remain 
here, either in the City Art Museum or 
in some private collection. A remark- 
able subject fell under the artist’s brush 

Baron von Genth, one of the most con- 
spicuous figures at the Vienna Confer- 
ence. This portrait combines beauty of 
texture with the character interpretation 
we commonly associate with Sir Henry 
Raeburn. 

There 
of the Princess Lichtenstein, by Madame 
Vigee Le Brun, and the famous Rom 
ney portrait of Marie Archer, with her 
rose cheeks and abundant golden tresses. 
Between these is an exceptional Diaz, 
a typical Forest of Fontainbleau, with 
inconspicuous figure of a woman in 
Some twenty other 

recently brought 


is also a most pleasing study 


an 
the middle distance. 
paintings Mr. Kocian 


back from New York, but these are to 
be reserved for a summer show in the 
second floor gallery. Meanwhile the 


print collection has been augmented by 
some rare Durers and a fresh consign- 
ment of the latest English and Scotch 
etchings, in both monochrome and color, 
notably the work of a coterie of young 
English women who are attracting 
worldwide attention. 
* * * * * 

The Shurtleff exhibition at the New- 
house gallery will remain on view until 
the end of the month. In the twenty- 
four landscapes we find reminiscence of 
Wyant, Twachtman and Inness. The 
picture which occupies the middle space 
of the north wall entitled, “The Water 
fall—Keene Valley,” is similar in com- 
position to Alexander Wyant’s “Winona 
Falls,” at the City Art Museum, though 
a much larger canvas and entirely dit- 
ferent in color. In “Foothills—Adiron- 
dacks” and “A Snowy Morning,” we 
feel the Twachtman mood. In all of 
Shurtleff’s pictures there is a depth of 
SINCE rity and devotion to the truths ot 
nature which was the hall mark of early 
\merican art. 

* * * * * 

The Town Club was the setting for 
of the most attractive of recent St 
Louis exhibitions; that of landscapes by 
Oliver Holbert Chaffee. 


PHILADELPHIA 
The Arts and Crafts Guild has opened 
an interesting exhibition of block prints 
hy Harold Havens Brown, of Province- 
town, Mass., 
Brooklyn. 


one 


* 

\lthough the present exhibition 
contemporary etchings is the last formal 
exhibition to be held in the Print Club 


* * * * 


vallery this season, a small collection of | 


remarkably fine “old masters” is now 


and Ernest W. Watson, of | 


of | 


}on view among them Mantegna, Diirer, 
Rembrandt and Whistler. Of the Diirer 
prints, the most brilliant comes from the 
English Morrison collection, and is that 
of “The Virgin Crowned by Two An- 
gels,” while the Mantegna “Bacchanale” 
and “Entombment” carry the history of 
the print far back into the 1400s. From 
the standpoint of its history the Rem- 
brandt etching is, perhaps, the most in- 
teresting. Its date is approximately 1647, 
and it is the likeness of the dwarf-like 
little landscape painter, Jan Asselyn, who 
followed the tradition of Claude. Three 
excellent impressions of Whistler’s 
“Riva No. 1” (from the Venice Set of 
12); of “San Biagio” (4th state) from 
the B. Macgeorge collection; and the fa- 
mous “Black Lion Wharf” round out the 
interesting assortment. 
* * * * . 


the 
and 
an- 
Art 
the 


Much enthusiasm is displayed in 
work of each and every business 
professional man exhibiting in the 
nual show of the Business Men’s 
Club of Philadelphia, now open to 
public in the Sketch Club gallery. 

k * * kh 

Prizes for the year’s work in illustra- 
tion, portraiture, still-life and landscape 
painting have been awarded students in 
the La France Art Institute, Frankford. 
In illustration, prizes were won by John 
W. Scott and |. Renger; in portraiture, 
by I. Renger and E. Fuerle; in still-life 
by John Condox and Robert Atherton, 
and in landscape, by Franklin Beal and 
Joseph Letvin. 

* * * * x 

Landscapes by Antonio P. Morino are 
now on view at the Newman Gallery. 
Notable among the works shown are 
“Spring,” “The Canal,” “Darby Creek in 
Winter,” “Misty Morning” and ‘“Adding- 
ham.” Morino works into his paint an 
atmospheric quality that emphasizes the 
mossiness, the haziness, the woodsiness 
of simple country places, 


LOS ANGELES 


The work of a large group of women, 
members of the association founded to 
carry on the art philosophy of the late 
Arthur Wesley Dow of Columbia Uni 
veristy, is now on exhibition in one of 
the print rooms of the Los Angeles Mu- 
seum. A single tendency runs through 
the striking group of oil paintings, each 
of which would seem to aim at the trans 
lation into color and form a poetic 
conception. Notable among these are 
“Copper Light,” by Dorothy Adams; 
“Melody of Motion,” by Martha Mat- 
thias, and “Abyss,” by Thelma Gladden. 

In the group of watercolor illustra 
tions appears the tour de force of the 
exhibit, Beryl K. Smith's figure, “Fear.” 
| Especially good is the watercolor of ice 
| bergs, “Processional.” 

* * + : * 

\lexis M. Podchernikoff, landscape 
} painter, 1S the present exhibitor at the 
\rt Galery, 15 East De La Guerra Street, 
Santa Barbara 
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The Art News 


Miller’s to the 


colorful fishing harbors of Brittany and 


Barse strong response 
the coast villages of Mediterranean Italy 
is the most striking impression of his 
present exhibit at the Biltmore. “Mend- 
ing the Gill Nets,” “Along the Molo” 
and “On the Corniche Road” are among 
the most effective of these. 
x * * * 4 
The painting collection of Mr. Harry 
C. Bentley of Boston is being shown in 
thirty museums of the country, com- 


mencing with Boston. Mr. Reginald Po 
land, Director of the Gallery line 
Arts, San Diego, has given his sponsor 
ship to this traveling exhibit. 

The artists represented are Carl Oscar 
Borg, Helena Dunlap, John Frost, Ar- 
thur Hill Gilbert, Paul Lauritz, Edgar 
Alwyn Payne, Hanson Puthuff, Marion 
Kavanagh Wachtel and William Wendt. 

N. A., from Los Angeles and vicin- 
ity; Douglas Parshall, A. N. A., of Santa 
Barbara; Charles A. Fries, Charles Reif- 
! fell, Otto H. Schneider, Isabel Schnei- 
der, Katherine Wagenhals of San Diego. 





13 
\ booklet is be ing pre pared for the pub- 
lic in the various cities containing a 


foreword which sets the California back- 
ground and then a series of biographical 
sketches of each artist to be printed in 


conjunction with their photographs, a 
plan which should aid materially in 
bridging the gulf between public and 


picture, and will be of immense publicity 
value to the painters. The pictures are 
not for sale, and when they have gone 
the rounds of the country, will adorn 
the walls of Mr. Bentley’s home in Bos- 
ton.—From the Los Angeles Times. 
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NEW YORK EXHIBITION CALENDAR 


Ainslee, 677 Fifth Ave. 


Summer exhibition of 


modern French artists 
American Academy of Arts and Letters, 633 
56th St.-Exhibition of works by 
Hassam 


Anderson Galleries, Park Ave. and 59th St.— 


Exhibition of Kosciuszko relics, until June 
11th 
Arden Studios, 599 Fifth Avenue—Exhibitio: 


of garden sculpture, until June 15th 


Babcock Galleries, 19 E. 49th St..-Summer ex 


hibition of paintings by American artists 


Bonaventure Galleries, 5836 Madison Ave.—Au 
tographs, portraits and views of historical in 
terest 


Paul Bottenwieser, 489 Park Avenue—Paint 


ings by old masters. 


Butler Galleries, 116 E. 57th 


paintings. 


St. 


Decorative 


Durand-Ruel Inc., 12 East 57th St.—Exhibi 
tion of French paintings 
F. Valentine Dudensing, 43 E. 57th St.— Exhi 


bition of Modern French and American 
paintings, through June, 
Ehrich Galleries, 37 E. 57th St.—-Modern 


paintings and garden furniture, through 
June. 
Ferargil Galleries, 37 E, 57th St.—Summer 


exhibition of sculpture, 

Fearon Galleries, 25 W. 54th St. 
of XVIIIth century masters. 
Gainsborough Galleries, 222 Central 
South— Exhibition of old masters, 
Guttman Galleries, 38 W. 58th St.—French and 

English miniatures, XVIIIth and XIXth 
centuries, drawings; Murillo, Velasquez, 
Raphael, Greuze, Boucher and others, 
H. Harlow & Co., 712 Fifth Ave. 
and etchings. 


P. Jackson Higgs, 11 E. 54th St. -Exhibition 


Exhibition 


Park 


Fine prints 


of paintings of the English school, until 
July Ist. 
Edouard Jonas Galleries, 9 E. 56th St. —Pic 


tures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—FEarly 
American prints 

Thomas Kerr, 510 Madison Ave. 

Keppel Galleries, 16 E. 57th St.—Summer ex 
hibition of miscellaneous etchings. 

Kleinberger Galleries, 725 Fifth Ave.--Ancient 
paintings, special exhibition of French and 
Flemish primitives. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
of fifty fine prints, until June 10th. 

Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of American painters. 

John Levy Galleries, 559 Fifth Ave. 
tion of old masters. 

Lewis and Simmons, Heckscher Bldg., 
Fiith Ave.-Old masters and art objects. 

Macbeth Galleries, 15 E. 57th St. 


hibition of selected paintings 


Antiques. 


Exhibi 
730 


Summer ex 
by American 


artists. 
Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 


paintings, 

Metropolitan Museum— Retrospective exhibition 
of painted and printed fabrics and mezzotints 
by David Lucas after Constable. 

Milch Galleries, 108 W. 57th St. 
hibition of modern American 
through July. 

Montross Galleries, 26 E. 56th St.—Special ex- 
hibition of watercolors by Burchfield, Davies, 
Demuth, Hartman, Hopkinson and others, 
to June 6th. 

New Art Circle, 35 W. 57th St.—Summer ex 
hibition of young American painters. 

Newhouse Gallery, 724 Fifth Ave. 
of American and foreign paintings. 

Ralston Galleries, 730 Fifth Ave. 
English and French masters. 

Reinhardt Galleries, 730 Fifth Ave. 
by old and modern masters, 

Henry Schultheis Co., 142 Fulton St. 


can and foreign paintings. 


Special ex 
painters, 


Exhibition 
Paintings by 
Paintings 


Ameri 
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Exhibi 

ings 

Scott & Fowles, 680 Fifth Ave. 
tury English paintings; 

Jacques Seligmann & Co., 
Works of art. 

Marie Sterner Gallery, 9 E. 57th St. 
exhibition of American 
paintings 


XVIIIth cen 
modern drawings 


Inc., 3 E. 15th St 


General 
and foreign modern 


Van Diemen Galleries, 21 E. 57th St.--Paint 
ings by old masters 
Max Williams, 805 Madison Avenue. —Ship 


models, paintings and old prints, 
Yamanaka Galleries, 680 Fifth Ave. 
art and old prints, 
Howard Young Galleries, 634 Fifth Ave.— Ex 
hibition of selected examples of American 
and European masters. 


Works of 
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